
































































































historical	 sociology,	 bibliographical	 and	 archival	 research,	 and	 cultural,	 social,	 and	
political	 analysis.	 The	 context	 thus	 compared	 is	 one	 in	which	 a	 group	 of	 outstanding	
authors	 and	 other	 actors,	 such	 as	 an	 editor	 and	 a	 literary	 agent,	 fully	 exercised	 their	
agency	within	their	particular	circumstances,	often	going	against	and	beyond	them.	For	
the	 first	 time	 in	 history,	 Spain’s	 publishing	 industry	 made	 it	 possible,	 mostly	 from	
Barcelona,	for	a	small	group	of	Latin	American	authors	to	become	professional	writers	
and	 for	 their	 work	 to	 reach	 international	 audiences	 and	 be	 translated	 into	 different	
languages.	This	set	of	events	became	known	as	the	“Latin	American	Boom.”	This	study’s	
empirical	 findings	 include	 that	 the	 Boom	 authors	 opted	 to	 face	 censorship	 under	 the	
Franco	 regime	 in	 Spain,	 rather	 than	 aiming	 to	 develop	 their	 literary	 careers	 in	 the	
precarious,	inefficient	publishing	systems	in	place	in	Latin	America	at	the	time.	This	work	
draws	 on	 Laclau	 and	 Mouffe’s	 theory	 to	 build	 the	 argument	 that	 diverse	 factors	 —	
namely:	 Colonial	 history,	 cultural	 public	 policies	 and	 industrial	 models,	 networking	
among	social	actors,	and	authors’	agency	of	professionalisation	—	articulated	to	establish	
the	hegemony	of	Spain’s	book	industry.	In	doing	so,	this	dissertation	engages	with	two	
theoretical	 debates:	 those	 of	 hegemony	 construction	 and	 that	 of	 whether	 hegemony	
belongs	solely	to	the	realm	of	national	societies	or	whether	it	could	be	built	globally.	This	
dissertation,	therefore,	contributes	to	the	sociology	of	culture	and	publishing	by	revealing	
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Therefore,	 using	Laclau	 and	Mouffe’s	 terms,	my	 research	 argues	 that	 the	 Latin	




shaped	 by	 its	 shared	 Colonial	 history,	 differences	 in	 their	 publishing	 industrial	
developments,	the	public	policies	being	implemented	by	the	governments	of	Spain	and	
Mexico	—	the	two	countries	this	study	focuses	on	—,	the	emergence	of	and	networking	
among	 new	 figures	 with	 specific	 functions	 in	 the	 publishing	 world,	 and	 the	 literary	
qualities	of	a	specific	group	of	writers	and,	more	importantly	their	aim	to	professionalise	
their	 craft.	 All	 of	 these	 elements	 created	 a	 chain	 of	 equivalence	—	 that	 is	 to	 say,	 the	
articulation	of	 social	elements	 that	acquire	a	new	social	meaning	due	 to	 such	 linkage.	
These	factors	combined	in	such	a	way	that	the	book	industry	of	one	of	the	two	countries	
in	question,	Spain,	established	itself	as	hegemonic.	





commonly	 discussed	 in	 terms	 of	 political	 theory	 and	 philosophy,	 and	 deployed	 for	
political	analysis	(Critchley	and	Marchart,	2006;	Howarth,	Norval	and	Stavrakakis,	2000).	
However,	 as	 theirs	 is	 a	 social	 theory	 as	well	—	 implying	 a	 detailed	 understanding	 of	
! *!
society	—	 Carpentier	 and	 Spinoy	 (2008)	 opened	 the	 path,	 together	 with	 a	 series	 of	
contributors,	 to	 bridge	 Laclau	 and	 Mouffe’s	 discourse	 theory	 with	 cultural	 analysis,	
specifically	 bringing	 the	 theory	 of	 such	 authors	 into	 the	 realm	 of	 media	 studies	 and	
literary	and	art	studies.	I	 inscribe	my	contribution	in	such	line	of	research,	 inspired	in	





industry,	 as	 it	 allows	me	 to	 link	 factors	 that	 were	 part	 of	 the	 construction	 of	 a	 new	





I	 have	 had	 two	 main	 research	 questions,	 one	 empirical	 and,	 another	 one,	
theoretical.	As	 for	 the	 first,	 as	 I	 said,	 I	wanted	 to	 look	at	 the	Boom	 to	understand	 the	
foundations	 of	 the	 current	 hegemony	 of	 the	 Spanish	 publishing	 industry.	My	 guiding	
question	was:	Why	is	the	Spanish,	and	not	the	Mexican	one,	the	central	actor	among	the	
book	industries	of	the	Spanish	language?	As	for	the	theoretical	aspect	of	my	dissertation,	
I	 wondered:	 What	 are	 the	 elements	 involved	 in	 the	 process	 of	 construction	 of	 a	



















backdrop	 to	 the	 turning	point	 that	was	 the	Boom:	 the	point	 at	which	Latin	American	
literature	 stopped	 being	 invisible	 on	 the	 international	 scene	 and	 instead	 became	 an	
object	 of	 curiosity	 for	 both	 Spanish-speaking	 publishers	 and	 readers	 and	 those	 from	
















Marketing	 and	 advertising	 techniques	were	 indeed	 an	 essential	 part	 of	 the	Boom	 (de	










Many	 of	 the	 claims	 and	 assertions	 that	 critics	 and	 researchers	 have	 made	
regarding	the	Boom	contradict	one	another,	but	there	is	widespread	critical	consensus	
that	a	 sea	change	swept	 the	Spanish-language	publishing	world.	Ayén	 (2014,	pos.	64)	
describes	 the	Boom	as	 “the	most	 important	 thing	 that	 happened	 to	 Spanish-language	
literature	 in	 the	 20th-century.”	 Likewise,	 Esteban	 and	 Gallego	 (2011,	 pos.	 96)	 do	 not	
hesitate	to	claim	that	“the	1960s	and	70s	were	truly	the	Golden	Age	of	Latin	American	
literature,	which	flourished	more	than	that	of	any	other	place	on	earth”.	They	suggest	that	
the	 importance	of	 the	Boom	reached	beyond	 the	Spanish-speaking	world.	 In	a	 similar	
vein,	 in	 1964,	 the	 Mexican	 novelist	 Carlos	 Fuentes	 wrote	 a	 letter	 to	 his	 Peruvian	
counterpart	Mario	Vargas	Llosa	in	which	he	said	that	he	was	full	of	optimism	because	he	
believed	that	in	the	preceding	year,	no	other	cultural	community	had	produced	novels	as	
valuable	 as	 those	 that	 had	 been	 published	 by	 Latin	 American	 authors	 (Esteban	 and	
Gallego,	 2011,	 pos.	 211–290).	 In	 1967,	 the	 Uruguayan	 writer	 Mario	 Benedetti,	 a	
contemporary	of	the	Boom	who	was,	however,	not	part	of	the	publishing	phenomenon,	




other	 Spanish-speaking	 countries”	 (2017).	 Díez-Canedo	 Flores,	 in	 interview	 for	 this	
dissertation,	 stresses	 that	many	Boom	novels	were	 translated	 very	quickly	 into	other	
languages,	 which	 raised	 their	 profile	 and	 extended	 the	marketing	 period	 in	 both	 the	
foreign	and	Spanish	language	markets	(2017).	The	significance	of	this	process,	the	Boom,	
would	be	 then	 that	 the	 international	 literary	canon	expanded	beyond	Europe	and	 the	
English-speaking	world	to	include	another	cultural	region.	
The	readership	side	of	 the	Boom	was	also	significant,	as	Ayén	observes,	also	 in	














García	Márquez	 sent	a	 letter	 to	Vargas	Llosa,	dated	12th	November	1967,	 in	which	he	
stated	 that	 “I	 think	 it	would	be	healthy	 to	demystify	 the	Boom”	(Esteban	and	Gallego,	








Within	a	discourse	analysis	perspective,	as	 I	wrote	before,	we	could	 identify	 the	Latin	
American	 Boom	 as	 an	 empty	 signifier:	 “We	 do	 not	 have	 to	 deal	 with	 an	 excess	 or	
deficiency	of	signification,	but	with	the	precise	theoretical	possibility	of	something	which	
points,	 from	within	 the	 process	 of	 signification,	 to	 the	 discursive	 presence	 of	 its	 own	
limits”	(Laclau,	2007,	p.	36).	This	implies,	on	the	one	hand,	that	“Boom”	was	not	merely	
an	 equivocal	 or	 ambiguous	 term,	 but	 a	 notion	 that	 pointed	 to	 the	 boundaries	 of	 a	
phenomenon	rather	than	to	the	definition	of	its	contents;	and,	on	the	other	hand,	that	the	
idea	of	the	Latin	American	Boom	needed	to	be	free	of	an	ultimate	meaning	to	enable	the	
articulation	 of	 the	 diverse	 social	 elements	 analysed	 in	 this	 dissertation	 as	 coming	
together	in	the	hegemony	that,	in	turn,	made	the	Boom	phenomenon	possible.	
On	a	 related	 issue,	 it	has	often	been	said	 that	 the	Boom	was	synonymous	with	
magic	 realism,	 the	 literary	 style	 that	 enables	 fantasy	 to	 emerge	 amidst	 a	 realistic	
narration	of	events,	although	this	was	not	the	case,	as	the	works	of	these	Latin	American	
writers	 reflected	 multiple	 aesthetics	 (Chirinos,	 2012,	 pp.	 11–12).	 In	 the	 view	 of	 the	
Peruvian	academic	and	literary	critic,	José	Miguel	Oviedo,	there	were	major	differences	
between	 the	 Latin	 American	 novels	 written	 at	 the	 time,	 but	 they	 had	 one	 aspect	 in	
common:	their	experimentation	with	forms	(2007,	p.	54),	although	this	manifested	itself	
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in	 different	 ways.	 Granados	 agrees,	 stating	 that	 the	 Boom	 was	 more	 than	 just	 a	
commercial	manoeuvre	when	he	says	that	“it	was	not	just	something	that	someone	made	
up,	 there	were	 radical	 new	 literary	 aspects	 to	 the	Boom”	 (2016).	 Díez-Canedo	 Flores	
concurs:	“it	could	not	just	have	been	a	media	construct”	(2017).	Oviedo’s	point	of	view	is	







unite	 them	would	 be	 their	 belief	 that	 it	would	 be	 the	 literary	 genre	 “that	would	 best	
express	the	human	condition	and	the	complexity	of	what	it	means	to	be	human”	(Ayén	
2017).	Similarly,	these	experiences	reveal	the	different	facets	of	the	book	industry:	the	
economic,	 the	 cultural,	 the	 personal,	 and	 the	 social.	 This	 points	 towards	my	 focus	 of	







some	aspects	of	 the	Boom	reach	 far	beyond	 the	 literary.	That	 this	phenomenon	arose	
specifically	in	the	book	industry	is	due	at	least	in	part	to	the	fact	that	this	new	market	
emerged	through	a	very	specific	type	of	publishing	house:	small	Spanish	companies	with	

















the	 literature	 review	 in	 chapter	 1—	 in	 this	 study	 I	 argue	 that	 the	 Boom	 needs	 to	 be	
approached	from	a	sociological	perspective	if	we	are	to	understand	the	political	economy	
of	 the	 Spanish-language	 publishing	 industry,	 which	 brings	 together	 publishing	
management	models,	the	agency	of	professionalisation	of	the	writers	in	question,	and	the	
cultural	policies	 implemented	 in	 the	1960s	 in	Spain	and	Mexico,	 two	countries	whose	
shared	history	stretches	back	to	the	16th-century.	
My	 study	 shows	 that	 the	 convergence	 of	 the	 aforementioned	 various	 factors	
meant	the	effects	of	the	Boom	reached	beyond	the	world	of	literature	and	also	implied	an	













and	 their	 work	 reaching	 an	 international	 readership.	 In	 the	 first	 half	 of	 the	 1960s,	
therefore,	some	novelists	emerged	onto	the	Spanish-speaking	literary	and	cultural	scene,	




played	 a	 part	 in	 building	 the	 hegemony	 of	 Spain’s	 book	 industry	within	 the	 Spanish-
speaking	world,	as	we	will	see	in	chapter	6.	
Critics,	readers,	and	even	the	writers	themselves	continue	to	disagree	over	which	
authors	 and	 works	 were	 part	 of	 the	 Boom.	 Despite	 this,	 the	 unavoidably	 mentioned	
figures	are,	by	order	of	their	birth:	Julio	Cortázar	(1914),	from	Argentina;6	Gabriel	García	
Márquez	(1927),	from	Colombia;7	Carlos	Fuentes	(1928),	from	Mexico;8	and	Mario	Vargas	
Llosa	(1936),	 from	Peru.9	 I	share	Donoso’s	(2018,	pp.	117–121)	stance	that	all	 four	of	
these	writers	 attained	 a	 literary	 and	 commercial	 status	 that	 no	 other	 Latin	American	
writers	 of	 the	 time	 enjoyed.	 They	 changed	 the	 course	 of	 Spanish-language	publishing	
significantly.	This	brings	us	to	the	question	of	who	the	main	players	in	the	Latin	American	
Boom	were.	
Scholars	 include	 different	 authors	 in	 the	 Boom.	 Regarding	 Donoso,	 García	
Huidobro	argues	that	he	was	 indeed	part	of	 the	Boom,	but	that	after	writing	the	book	
Historia	personal	del	boom	(The	Boom	in	Spanish	American	Literature:	A	Personal	History),	

























so	different	 from	one	another	 that	perhaps	 is	difficult	 to	 label	 them	as	a	homogenous	
movement.	 Despite	 the	 close	 friendships	 between	 the	writers	 in	 question	 during	 the	
period	 I	 focus	on,	 the	differences	 in	 the	 literary	qualities	of	 their	work,	 their	political	









not	 just	 because	 of	 this	widespread	 agreement	 on	 their	 role	 but	 also	 because	 I	 have	







































small	 scale,	 namely	 through	 a	 university	 press	 and	 a	 small	 publishing	 house,	 both	 of	
which	were	based	in	Mexico.	Although	he	already	had	reached	an	agreement	with	Balcells	
about	translations	of	his	work,	she	was	not	involved	in	his	decision	to	publish	Cien	años	








to	 the	 construction	 of	 the	 hegemony	 of	 the	 Spanish	 book	 industry.	 Fuentes	 seemed	
 







literary	 career	 from	 the	 beginning.	 While	 the	 other	 protagonists	 of	 the	 Boom	 were	
rejected	by	publishing	houses	at	different	points	in	their	early	publishing	journeys,	I	have	





not	 yet	 any	 agents	 in	 the	 Spanish-speaking	world	who	 operated	 on	 the	 scale	 he	was	
looking	for.	It	was	only	later	that	Balcells	came	to	represent	him,	enabling	his	work	to	be	






























sense,	 in	 the	 1960s	 the	 Latin	 American	 Boom	 was	 in	 fact	 a	 Spanish	 American	
phenomenon.15	















men	and	did	not	 include	a	 single	woman,	 even	 though	Elena	Garro,	 Clarice	Lispector,	
Rosario	Castellanos,	and	one	of	her	predecessors,	María	Luisa	Bombal,	were	all	writing	at	
the	time”	(Montes,	2019).	And	I	would	to	add	the	Brazilian	Nélida	Piñon,	who	had	close	
friendships	with	 the	Boom	protagonists,	and	whom	I	 interviewed	 for	 this	dissertation	
(2016).	To	deal	with	the	reasons	for	this,	we	need	to	remember	that	this	was	a	time,	the	
1960s,	when	feminism	was	only	just	beginning	to	be	taken	seriously	in	public,	and	these	
early	 battles	 focused	 on	 issues	 such	 as	 women’s	 right	 to	 work	 and	 their	 economic	
independence.	 Furthermore,	 the	 fact	 of	 the	matter	 is	 that	 the	 Boom	was	 a	male-only	
 
15	Further	research	could	look	in	the	Latin	American	dimension	of	the	Boom,	i.e.	Brazilian	participation,	by	
means	of	 extending	 the	 time	period,	 taking	 into	 consideration	 cultural	 and	 social	processes	other	 than	
those	that	concern	my	own	focus	in	this	dissertation.	
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account	of	 significant	 titles	 in	order	 to	demonstrate	 that	 the	period	was	 a	 flourishing	
moment	for	Spanish	American	fiction.	Esteban	and	Gallego	list	some	of	the	works	that	are	
testament	to	this:	Cuban	Alejo	Carpentier’s	El	siglo	de	las	luces	(Explosion	in	a	Cathedral)	
(1962),	 Fuentes’	 La	 muerte	 de	 Artemio	 Cruz	 (The	 Death	 of	 Artemio	 Cruz)	 (1962),	
Cortázar’s	Rayuela	(Hopscotch)	(1963),	and	Vargas	Llosa’s	The	Time	of	the	Hero	(1963)	
(2011,	 pos.	 3840),	 all	 of	 which	 have	 become	 cornerstones	 of	 the	 Spanish-language	
literary	canon	and	beyond.	
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by	 the	publishing	house	Seix-Barral.	This	company	bore	 the	surnames	of	 its	 founders,	











rather	 than	 in	 Argentina,	 which	 had	 been,	 until	 recently,	 at	 the	 centre	 of	 the	 South	













over	 one	million	 copies	 of	García	Márquez’s	 book	were	 sold	 in	 Spanish,	 leading	Ayén	








at	 the	 Boom	 as	 a	 literary	 phenomenon	 and	 registering	 sales	 figures.	 As	 for	me,	 I	 am	
looking	at	the	broader	picture	of	the	publishing	industry,	not	only	sales	records.	
Over	the	course	of	this	thesis,	I	also	show	how	the	Spanish-language	publishing	
world	was	 transformed	 in	 fundamental	ways	within	 this	period	of	 time.	A	Barcelona-





for	 distributing	 books	 from	 Spain	 was	 put	 into	 place.	 Given	 this	 trend	 toward	 the	
publication	 and	 consumption	 of	 Latin	 American	 novels,	 from	my	 publishing-oriented	
perspective,	 the	 high	 point	 of	 the	 Boom	 and	 the	 year	 when	 these	 practices	 became	













novels	 and	 is	 dismissing	 the	 implications	 his	 own	 work	 had	 in	 the	 operation	 of	 the	










the	making,	 became	 indisputable	when	One	Hundred	 Years	 of	 Solitude	was	 published.	
That	same	year	saw	the	publication	of	novels	such	as	Tres	tristes	tigres	(Three	Trapped	
Tigers),	 by	 the	 Cuban	 writer	 Guillermo	 Cabrera	 Infante,	 in	 1967,	 and	 Vargas	 Llosa’s	
second	 novel,	 La	 casa	 verde	 (The	 Green	 House),	 which	 won	 Venezuela’s	 prestigious	
Rómulo	Gallegos	Prize	in	1967.	Such	year,	therefore,	marks	the	height	and	normalisation	









because	 those	 were	 the	 dates	 when	 these	 two	 landmark	 books	 were	 published.	 In	
analysing	 this	 period,	 I	 show	 how	 the	 Spanish-language	 publishing	 world	 was	
fundamentally	 transformed	 by	 the	 emergence	 of	 the	 figure	 of	 the	 literary	 agent,	 the	
decision	 to	 translate	 Latin	 American	 books	 from	 Spanish	 into	 other	 languages,	 the	









is	 relevant.	 The	 Spanish-speaking	 world	 obviously	 reaches	 far	 beyond	 these	 two	
countries	—	 the	 diverse	 origins	 of	 the	 four	 protagonists	 of	 the	 Boom	 speaks	 to	 this.	
Spanish	is	spoken	in	21	nations,17	including	the	countries	of	Spanish	America	(Argentina,	
Bolivia,	Chile,	Colombia,	Costa	Rica,	Ecuador,	El	Salvador,	Guatemala,	Honduras,	Mexico,	
































This	 thesis	 could	 have	 focused	 exclusively	 on	 Spain.	 However,	 the	 paradoxical	






















asylum	 to	 a	 substantial	 number	 of	 Spanish	 intellectuals	 with	 a	 background	 in	 the	
publishing	industry.	As	a	result	of	the	Spanish	Civil	War,	these	refugees	were	looking	for	
a	new	place	to	live	and	new	ways	to	earn	a	living.	
Another,	 more	 interesting	 point	 is	 that	 the	 two	 countries	 implemented	 two	












from	 comparing	 Spain’s	 book	 industry	 with	 that	 of	 another	 country	 or	 selection	 of	
countries.	This	field	of	research	is	open,	and	other	studies	of	this	sort	will	only	enrich	it.	




America	 (Rojas,	 2018,	 pp.	 9–22).	 The	 cultural	 activism	 of	 the	 Castro	 regime	 and	 the	







industry	 and	 which,	 indeed,	 was	 where	 the	 original	 masterpiece	 of	 the	 Boom,	 One	
Hundred	Years	of	Solitude,	was	first	published.	However,	Argentina’s	industry,	like	that	of	
Mexico,	 lacked	 the	 international	 profile	 that	 Spain	 was	 already	 developing,	 as	 I	 will	





such	 position,	 thus	 helping	 us	 understand	 how	 and	why	 Spain	 occupies	 a	 hegemonic	
position	the	Spanish-language	book	industry.	
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American	 Boom,	 as	 it	 has	 brought	 together	 the	 comparative	 analysis	 of	 history,	 the	
development	of	publishing	industries,	and	political	ideologies	and	public	policies	of	Spain	
and	Mexico	 at	 the	 time;	 together	with	 the	 examination	 of	 the	 networking	 among	 the	
actors	of	 the	phenomenon	and	 the	agency	of	 the	writers	who	were	aiming	 to	become	
global	cultural	figures.	In	doing	this,	I	advance	a	novel	interpretation	of	the	Boom	as	a	
process	of	hegemonic	change	by	connecting	events	that,	to	my	knowledge,	had	not	been	












and	 writing.	 I	 am,	 therefore,	 confident	 that	 the	 reader	 will	 see	 the	 evidence	 of	 the	
academic	 skills	 I	 acquire,	which	 include	 the	ways	of	doing	 research,	 of	 approaching	a	




of	 the	 construction	 of	 hegemony	 in	 the	 contemporary	 Spanish	 book	 industry	 by	
comparing	the	publishing	industries	in	Spain	and	Mexico.	This	I	do	following	Laclau’s	and	
Mouffe’s	 theory	 of	 hegemony,	 which	 understands	 society	 as	 a	 construct	 of	 social	
meanings	 which	 gives	 sense	 to	 human	 action	 and	 encompasses	 both	 intangible	 and	
material	practices.	The	political	economy	of	the	publishing	world	was	different	in	each	of	






examination,	 in	 chapter	 3,	 which	 analyses	 the	 Colonial	 factor	 involved	 in	 the	 Boom	




players	 of	 the	 Boom,	 showing	 how	 without	 their	 coincidence	 in	 time	 and	 personal	






Time	 of	 the	 Hero	 (1963),	 when	 the	 Boom	 began,	 and	 Gabriel	 García	 Márquez’s	 One	






research,	 a	 reconstruction	 of	 the	 historical	 context,	 and	 cultural,	 social,	 and	 political	
analysis.	It	draws	on	Laclau	and	Mouffe’s	theory	of	hegemony	to	understand	how	these	
factors	 converged	 and	 were	 articulated	 to	 establish	 the	 hegemony	 of	 Spain’s	 book	
industry.	This	study’s	empirical	findings	include	the	fact	that	the	Boom	authors	opted	to	
pursue	 their	 careers	 under	 the	 censorship	 of	 the	 Franco	 regime	 in	 Spain	 rather	 than	
continue	working	 from	Latin	America,	with	 its	precarious	publishing	mechanisms	and	
distribution	 systems,	 and	 a	 place	where	 the	 literary	 scene	was	 still	 being	 shaped.	 By	
exploring	how	Spain’s	hegemony	emerged,	this	thesis	seeks	to	contribute	to	the	sociology	
of	publishing	and	culture	by	showing	that	a	novel	social	way	of	understanding	literary	






















and	 the	 explanation	 of	 some	 of	 its	 key	 concepts	 such	 as	 articulation,	 hegemony	 and	
dislocation.	



























language,	 not	 achieved	 international	 renown?	 Did	 the	 publishing	 industries	 of	 the	
Spanish-speaking	 world	 function	 in	 a	 way	 that	 prevented	 them	 from	 creating	 such	
standing	for	its	writers?	Was	it	even	possible	for	a	writer	to	achieve	global	intellectual	




prominence	 as	 the	 Boom	writers,	which	 he	would	 have	 if	 it	 had	 all	 been	 a	matter	 of	
“genius”	as	the	common-sense	explanation	has	it?	
Things	changed	following	the	publication	of	works	by	the	four	writers	mentioned	
above:	 Cortázar,	 García	 Márquez,	 Fuentes,	 and	 Vargas	 Llosa.	 The	 common-sense	
explanation	for	their	stratospheric	rise,	one	that	is	widely	shared	in	literary	journalism	

























world:	 the	 literary	 agent,	 in	 the	 person	 of	 Carmen	 Balcells.	Why	 did	 Latin	 American	
literary	talent	need	to	launch	itself	internationally	from	Spain?	Why	did	Latin	American	




To	 be	 able	 to	 go	 into	 any	 attempt	 at	 answering	 such	 questions,	 we	 need	 to	
understand	what	is	meant	by	the	Latin	American	Boom.	But,	as	I	have	suggested,	there	is	
actually	a	significant	lack	of	consensus	over	its	meaning.	For	the	critic	Ángel	Rama,	the	
Latin	 American	 Boom	was	 about	 consumer	 society	 and	manifested	 itself	 in	 terms	 of	















about	 readers”	 (García	Márquez,	1967).	 In	another	missive	addressed	 to	Fuentes,	 this	




further	 from	 my	 book	 in	 aesthetic	 terms”	 (Ayén,	 2014,	 pos.	 8936).	 Cortázar’s	 letter	
reveals	that	even	the	very	protagonists	of	the	Boom	did	not	agree	on	what	it	was.	Finally,	










say	 that	 there	 would	 be	 no	 actual	 bases	 to	 talk	 about	 a	 “Boom”.	 However,	 even	 the	
critiques	to	the	phenomenon	imply	solid	proof	of	its	existence,	i.e.	that	it	meant	a	new	
presence	and	consumption	—	in	plain	words:	sales	—	of	Latin	American	novels	beyond	




—	 that	 together	 constituted	 a	 turning	 point	 in	 the	 history	 of	 the	 Spanish-language	
publishing	industry.	All	this	is	an	added	difficulty,	as	it	implies	conducting	research	on	a	
contested	phenomenon.	In	order	to	advance	an	interpretation	of	the	Boom,	as	with	any	










as	 either	 a	 literary	 movement	 or	 as	 a	 marketing	 manoeuvre	 around	 Latin	 American	
fiction.	Instead,	my	research	shows,	from	a	sociological	point	of	view,	the	ways	in	which	
a	 social	 and	 cultural	 hegemony	was	 constructed	 by	 approaching	 the	 Boom	 strictly	 in	
publishing	terms.24	This	process	had	serious	consequences	on	the	culture	of	the	Spanish-
speaking	world,	particularly	on	the	publishing	industry.	




others	notably	 lacking	 in	 intellectual	 rigour.	The	Boom	has	been	 the	subject	of	books;	
interviews;	 articles	 in	 academic	 and	 cultural	 journals,	 newspapers,	 and	 cultural	













publishing	 industry.	 In	that	same	section	I	also	explore	the	 lack	of	documentation	and	even	archives	 in	
publishing	houses	in	both	Spain	and	Mexico.	
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Donoso’s	 acknowledgement	 that	 making	 a	 success	 of	 publishing	 implies	 effective	
advertising	as	well	as	literary	quality.	He	also	nods	to	the	significance	of	literary	awards	
and	prizes.	Although	the	book	is	more	than	just	a	memoir,	in	that	it	attempts	to	portray	a	








of	 the	 Boom:	 the	 Uruguayan	 critic	 and	 writer	 Ángel	 Rama’s	 essay	 “El	 ‘Boom’	 en	
perspectiva”	 [“The	 Boom	 in	 Perspective”]	 (1981).	 Working	 from	 the	 field	 of	 literary	
studies	and	Latin	American	cultural	criticism	(D’Allemand,	2001),	Rama	is	sharply	critical	
of	 the	 Boom	 and	 argues	 that	 it	 was	 an	 arbitrary	 process	 of	 granting	 fame	 to	 certain	
authors	through	which	their	writing	became	detached	from	concrete	communities.	In	the	
















increase	 in	 print	 runs	 of	 the	 Boom	writers’	 novels,	 his	 analysis	 nonetheless	 revolves	
around	ideological	and	literary	factors	that	emerge	from	the	novels.	These	do	not	come	
into	play	 in	my	 research,	 as	 I	do	not	 venture	 in	 any	 literary	analysis.	Rama	maps	out	
certain	fundamental	issues	of	the	Boom	that	I	take	up	and	discuss	at	certain	points	in	my	
thesis	 when	 they	 touch	 on	matters	 that	 concern	me.	 However,	 broadly	 speaking,	 his	
interpretation	does	not	overlap	with	what	I	find	significant	in	the	Latin	American	Boom.	




researching	 the	 topic.	The	book	 is	an	account,	 from	narrative	 journalism,	of	events	as	
documented	in	archives	and	interviews.	Ayén	manages	to	reconstruct	the	daily	lives	of	
García	Márquez	and	Vargas	Llosa	while	they	were	based	in	Barcelona,	and	in	this	sense	
his	 study	 shows	 some	 differences	 from	my	 own.	 Ayén’s	 account	 is	 a	 careful	 one,	 he	
focuses	on	constructing	a	compelling	narrative,	and	not	primarily	in	examining	what	lay	
behind	the	events	in	question,	because,	as	mentioned	above,	the	book	is	primarily	a	piece	
of	narrative	non-fiction.	My	 focus,	 in	contrast,	 is	on	 interpreting	events	 in	sociological	
terms.	Thus,	while	Ayén	discusses	multiple	protagonists	in	his	quest	for	stories,	I	limit	
myself	to	those	I	have	listed	above	and	examine	each	of	their	publishing	careers	in	detail.	
As	 such,	 his	 book	 is	 a	 documentary	 source	 for	 my	 research,	 because	 although	 its	






a	 transnational	 hegemony	 constructed?	 To	 answer	 them,	 I	 looked	 for	 a	 theoretical	
approach	that	could	bring	together	economic	factors,	historical	analysis,	authors’	agency,	
political	 ideologies,	 and	 public	 policies.	 Rather	 than	 a	 memoir,	 literary	 studies,	 or	
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the	 Spanish	 book	 industry’s	 business	 model	 or	 to	 marketing.	 In	 other	 words,	 these	
approaches	would	explain	the	Boom	as	simply	being	a	consequence	of	the	way	that	book	
production	 was	 organised	 in	 Spain.	 However,	 from	 my	 perspective,	 this	 explanation	





















the	 questions	 that	 arose	 during	 my	 early	 research,	 I	 considered	 several	 theoretical	
approaches.	For	the	sake	of	brevity,	I	will	concentrate	on	describing	how	I	arrived	at	the	
















to	 my	 research	 interests,	 this	 colloquial	 understanding	 of	 the	 concepts,	 as	 aims	 of	
subordinating	 another	 country	 and	 of	 some	 sort	 of	 domination,	 was	 not	 enough	 to	
answer	my	research	questions.	
The	social	theory	I	realised	would	help	me	draw	together	factors	as	disparate	as	
the	 history	 of	 the	 publishing	 industries	 in	 the	 countries	 in	 question,	 the	 dynamics	 of	
creating	literary	prestige,	the	roles	of	different	stakeholders	who	sought	to	bring	Latin	
America	 to	global	cultural	prominence,	 the	practical	 issue	of	book	distribution	and,	of	














operated	 but	 also	 shaped	 civil	 society.	 In	 other	 words,	 hegemony	 describes	 how	 the	
ruling	 class	 had	 to	 achieve	 moral	 and	 intellectual	 leadership	 as	 well	 as	 political	
supremacy	 (Gramsci,	 1971,	 pp.	 180–185).	 Although	 this	 interpretation	 acknowledges	
that	 hegemony	 is	 something	 that	 reaches	 beyond	 the	 actions	 of	 the	 ruling	 class,	 its	









factors	 to	 be	 articulated	 on	 a	 horizontal	 plane	 by	 analysing	 the	 network	 of	 social	




This	 discursive	 approach	 would	 allow	 me	 to	 analyse	 the	 publishing	 industries	 and	
societies	of	two	Spanish-speaking	countries,	drawing	multiple	elements	together	in	the	




















per	 case	 definition	 of	 it.	 Rather,	what	 the	 analysis	 of	 hegemony	 comes	 up	with	 is	 an	
examination	 of	 key	 elements	 of	 the	 system	 of	 meanings	 structured	 by	 a	 contingent	
hegemony.	 This	 is	 so,	 because	 fully	 describing	 a	 hegemonic	 discourse	 would	 be	
equivalent	to	capturing	in	full	what	a	society	is	—	or	a	language	for	that	matter,	i.e.	we	
can	identify	the	English	or	the	Spanish	languages,	but	we	cannot	offer	a	full	description	
of	 them,	 not	 only	 because	 of	 their	 diachronic	 face,	 but	 also	 because	 they	 are	 an	
unpredictable	 and	 current	 everyday	 act	 of	 every	 speaker.	 Clearly,	 no	 sociological	
approach	 can	 accomplish	 the	 full	 description	of	 society.	Our	 readings	of	 society	offer,	
instead,	 sound	 interpretations	 of	 compositive	 elements	 of	 the	 whole,	 within	 the	







light	 on	 another	 reason	 why	 Laclau	 and	 Mouffe’s	 writings	 provide	 an	 appropriate	
theoretical	 framework	 for	 my	 research.	 In	 Hegemony	 and	 Socialist	 Strategy	 (1999	
[originally	 published	 1985]),	 specifically,	 the	 two	 theoreticians	 show	 ways	 in	 which	
disparate	social,	political	and	economic	circumstances	(like	those	of	Mexico	and	Spain)	
can	 be	 observed	 both	 in	 isolation	 and	 in	 relation	 to	 one	 another,	 without	 either	
interpreting	a	single	contextual	element	as	being	the	sole	source	of	a	social	explanation.	





social	 issues	 that	 are	 usually	 associated	 with	 globalisation.	 They	 argue	 that	 factors	
operating	 above	 and	 below	 the	 national	 level	 undermine	 the	 possibility	 of	 hegemony	






clearly	 a	 time	 in	which	 the	 logic	 of	 hegemony	 could	 be	 said	 to	 reign.	 As	 each	 of	 the	
chapters,	and	my	argument,	in	this	dissertation	show,	there	was	an	identifiable	order	of	
social	meanings	even	in	a	process	of	change.	Furthermore,	the	early	signs	of	globalisation	
beginning	 to	show	 in	 the	Boom	years	bear	witness	 to	a	phenomenon	of	 transnational	
hegemony	rather	than	to	the	disintegration	of	hegemony.	
As	 I	 observed	 above,	 this	 hegemonic	 stance,	 should	 not	 be	 confused	 with	
approaches	that	draw	on	a	single	contextual	factor	to	explain	a	given	social	phenomenon.	
For	example,	it	would	be	reasonable	to	say	that	the	Boom	emerged	in	the	midst	of	the	




















Mouffe’s	 later	writings.	 In	 this	 book,	 they	 conceived	 of	 hegemony	 as	 the	widespread	
adoption	 of	 a	 particular	 discourse	 of	 norms,	 moral	 and	 other	 values,	 intellectual	
viewpoints,	and	perceptions.	This	spreads	to	society	as	a	whole	not	just	through	practices	
of	 consensus	and	 through	 legitimizing	actions,	but	 also	 through	 the	partial	 fixation	of	














pragmatic	 aspects.	 It	 does	 not	 merely	 designate	 a	 linguistic	 region	 within	 the	
social	but	is	rather	co-extensive	with	the	social.	
	














in	a	given	discourse.	 In	 this	process,	 it	 is	essential	 to	note	 that,	 for	Laclau	and	Mouffe	
(1999),	 discourse	 is	 contingent,	 a	 temporary	 fixing	 of	 social	 meanings,	 rather	 than	
something	permanent.	This	 is	difficult	 to	apprehend	because	“temporary”	could	 imply	
periods	 that	 range	 from	 years	 to	 centuries	 in	 duration.	 What	 makes	 a	 discourse	





arrangement	 of	 social	 meanings	 encapsulated	 in	 the	 Latin	 American	 Boom	 could	 be	













any	 precise	 content	 due	 to	 ‘the	 sliding	 of	 the	 signifieds	 under	 the	 signifier’”	 (Torfing,	









































Mexico,	 the	 economic	 power	 of	 the	 Spanish	 book	 industry,	 and	 the	 local	 social	 and	
cultural	factors	that	impact	cultural	consumption	patterns.	
According	 to	Laclau	and	Mouffe,	hegemony	does	not	 require	 the	articulation	of	
coherent	elements	—	on	the	contrary,	they	write	that	“the	two	conditions	of	a	hegemonic	
articulation	are	 the	presence	of	 antagonistic	 forces	and	 the	 instability	of	 the	 frontiers	
which	separate	them”	(1999,	p.	136).	What	they	describe	as	the	instability	of	frontiers	
has	to	do	with	social	change	that	comes	with	the	possibility	of	transcending	limits	that	
were	 previously	 fixed.	 For	 example,	 the	 rise	 of	 Latin	 American	 literature	 on	 the	
international	market	 and	 the	 increase	 in	 appreciation	 for	 it	 implied	 the	breaking	of	 a	




that	 take	 place	 in	 a	 context	 of	 antagonistic	 struggles	 and	 conflicts	 are	 defined	 as	
hegemonic	articulations”	(1999,	p.	298).	In	other	words,	they	start	out	from	conflicting,	
sometimes	 irreconcilable	 positions.	 Let	 us	 assume,	 for	 example,	 that	 there	 were	
nationalist	readers	for	whom	reading	books	by	authors	of	other	nationalities	was	not	a	
priority;	 but	 at	 the	 same	 time,	 the	 inclinations	 of	 other	 readers,	 who	 would	 identify	
themselves	as	cosmopolitan,	would	perhaps	be	quite	the	opposite.	This	is	what	Laclau	
and	 Mouffe	 call	 antagonisms	 and	 the	 confrontations	 that	 arise	 from	 these	 are	 what	
Torfing	describes	as	“antagonistic	struggles”.	Articulation	takes	place	when	a	hegemonic	
operation	 successfully	 creates	 a	 chain	 of	 equivalences	 that	 allows	 these	 conflicting	
demands	to	coexist	in	a	functional	manner.	Regarding	the	phenomenon	I	study,	then,	the	






relations	 among	 elements	 such	 that	 their	 identity	 is	 modified	 as	 a	 result	 of	 the	
articulatory	practice”	 (Laclau	and	Mouffe,	1999,	p.	105).	The	elements	are	necessarily	
shaped,	at	 least	 in	some	senses,	by	being	articulated	with	one	another	 in	a	hegemonic	
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According	 to	 this	 vision	 of	 society,	 hegemony	 is	 built	 on	 a	 sort	 of	 permanent	
battlefield.	 This	 is	 why	 Howarth,	 in	 his	 dissection	 of	 Laclau	 and	 Mouffe’s	 work,	 also	




contingent	 nature	 of	 social	 factors	 in	 addition	 to	 the	 antagonisms	 and	 coexistence	 of	






changes	 in	 the	 relationship	 between	 publishing	 houses	 and	 writers,	 and	 Balcells’	
participation.	 All	 this	 took	 place	within	 the	 context	 of	 antagonistic	 purposes	 and	 the	
articulation	 of	 a	 novel	 hegemony	 was	 not	 a	 definite	 event.	 As	 opposed	 to	 this,	 the	
alteration	of	social	practices	and	meanings	implied	in	the	Boom	would	remain	contested.	















there	 are	 hegemonic	 practices	 that	 attempt	 to	 consciously	 articulate	 diverse	 social	
elements	 into	 a	 discourse	 that	 will	 usher	 in	 a	 new	 kind	 of	 leadership.	 In	 this	 way,	
discourse	theory	and	hegemony	enable	my	analysis	to	move	beyond	the	purely	economic	





publishing	 industry	 articulated	with	 the	hegemonic	 agent	 called	Carmen	Balcells	who	
was	actively	aiming	to	make	the	Boom	possible,	 i.e.	change	the	contract	conditions	for	
writers.	





this	 would	 not	 automatically	 make	 them	 hegemonic	 agents.	 It	 is	 not	 possible	 for	
hegemony	to	emerge	only	from	their	intentions:	instead,	a	whole	series	of	factors	would	










Having	 taken	 all	 this	 into	 consideration,	 we	 can	 now	 make	 an	 attempt	 at	 defining	






the	 Latin	 American	 Boom	 focuses	 both	 on	 examining	 the	 transformation	 of	 social	
meanings	 and	 the	 social	 and	 economic	 practices	 that	 were	 part	 of	 the	 network	 of	
meanings	and,	also,	how	that	very	network	is	organised.	In	this	sense,	the	hegemony	of	




As	 I	mentioned	 above,	 one	 of	 the	 core	 aspects	 of	 this	 post-Marxist	 view	 is	 the	
dynamics	between	change	and	continuity.	Within	this	theory,	the	concept	that	explains	
how	hegemony	can	endure	over	time	is	sedimentation:	“the	process	whereby	contingent	







































saying	 this,	 I	 am	not	 claiming	 that	 the	 Boom	 changed	Mexican	 and	 Spanish	 societies.	










that	 struggles	 for	 hegemony	 refer	 not	 only	 to	 the	 search	 of	 political	 office.	 As	 I	 have	
already	 noted,	 in	 taking	 this	 theory	 to	 apply	 to	 a	 cultural	 sphere,	 I	 am	drawing	 form	
















points	of	examination	and,	more	 importantly,	 I	have	deployed	discourse	 theory	 in	 the	
development	of	the	sociology	of	publishing,	as	a	theoretical	contribution.	In	doing	so,	the	
aim	is,	as	Carpentier	and	Spinoy	noted,	to	bridge	“an	untenable	distinction	between	the	
cultural,	 the	 ideological	 and	 the	 political”	 (2008,	 p.16).	 All	 in	 all,	 my	 aim	 has	 been,	
therefore,	to	offer	a	social	reading	of	publishing	events.	
There	 are	 other	 theoretical	 contributions	 that	 proved	 useful	 to	 approach	 the	
publishing	 industry	 in	 terms	 of	 cultural	 production.	 Bourdieu	 (1986,	 1996,	 2000)	
advanced	theoretical	reflections	in	which	I	partially	inspire	my	analysis	of	the	struggle	
for	 social	 influence	 during	 the	 Boom	 by	 looking	 into	 this	 as	 symbolic	 capital.	 This	 is	
entirely	 compatible	 with	 Laclau	 and	 Mouffe’s	 approach	 as	 this	 struggle	 for	 symbolic	
power	could	be	regarded	as	one	of	the	elements	that	could	articulate	in	the	construction	
of	hegemony.	Actually,	my	research	process	and	my	work	with	my	supervisor	gradually	



















The	 obvious	 starting	 point	 for	 this	 was	 Said.	 In	 his	 terms,	 any	 process	 of	
colonisation	 begins	 with	 “notions	 about	 bringing	 civilisation	 to	 primitive	 or	 barbaric	
peoples,	the	disturbingly	familiar	ideas	about	flogging	or	death	or	extended	punishment	






and	Mouffe,	 the	 colonisers	 established	 a	 clear	 frontier	 between	 those	 they	 sought	 to	
subjugate	and	the	new	people	who	wielded	power	over	them.	
Although	 this	 explanation	 seemed	 plausible	 to	 me,	 it	 also	 prompted	 various	
questions.	 The	 Spanish	 American	 Colonial	 period	 lasted	 three	 centuries,	 but	 was	 the	





America	 as	mestizaje,	 plus	 religious	 conversion.	Were	 these	 the	 same	mechanisms	 of	
domination?	 How	 was	 the	 frontier	 between	 the	 coloniser	 and	 colonised	 drawn	 and	
redrawn?	 What	 happened	 afterwards	 between	 countries	 like	 Mexico,	 formerly	 the	
Viceroyalty	of	New	Spain,	and	Spain	itself,	 in	terms	of	social	and	cultural	processes?	It	
was	 clear	 to	 me	 that	 the	 Spanish-speaking	 world	 was	 marked	 by	 very	 specific	




essential	 to	 first	 consider	 how	 relations	 between	 the	 former	 Colonial	 power	 and	 the	
countries	 that	 were	 formed	 by	 declaring	 their	 independence	 from	 this	 power	 have	
evolved,	 and	which	 aspects	of	 them	endure.	How	are	 race,	 social	 class,	 the	use	of	 the	
Spanish	 language,	 and	 other	 paradigms	 that	 were	 established	 by	 this	 relationship	
perceived?	 I	needed	a	 further	 theoretical	 tool	 to	analyse	 the	specific	nature	of	Spain’s	
colonial	 ties	 with	 Latin	 America,	 especially	 at	 the	 time	 of	 the	 Latin	 American	 Boom.	
Mignolo’s	 (2007)	work	 on	 the	 “idea	 of	 Latin	 America”,	 “the	 Colonial	wound”,	 and	 his	
notion	of	 the	“decolonial”	are	extremely	relevant	 for	 this	aspect	of	my	research,	as	he	
reflects	on	both	the	nature	of	the	Spanish	conquest	of	the	Americas	and	the	form	in	which	
coloniality	continues	to	shape	the	cultures	of	Latin	America.	
Mignolo	 also	 argues	 that	 there	were	 significant	 ideological	 operations	 through	
which	Europeans	exercised	a	dual	process	of	both	ignoring	and	forgetting	the	fact	that	




dependent	 on	 Spain's	 cultural	 matrix.	 This	 is	 why,	 I	 think	 it	 appropriate	 to	 use	 this	





A	 critical	 part	 of	 this	 is	 what	 Laclau	 and	 Mouffe	 call	 the	 creation	 of	 political	










Before	 concluding,	 I	would	 like	 to	 point	 towards	 the	 limitations	 of	 Laclau	 and	
Mouffe’s	 theory.	 These	 have	 to	 do	 with	 critiques	 often	 advanced,	 not	 without	 bases,	
against	postmodern	thought	in	general.	One	issue	commonly	referred	to,	and	relevant	to	
my	own	dissertation,	 is	what	 is	 described	 as	 discourse	 theory’s	 supposed	 “normative	
deficit.”	Normative	deficit	is	the	way	in	which	some	authors	call	the	lack	of	ultimate	detail	
as	to	how	a	desirable	society	should	be,	as	it	were,	a	void	in	the	theory	regarding	a	social	
model.	 I	 contend	 that	 this	 is	 only	 apparent	 since	 Laclau	 and	Mouffe	 offer	 the	 radical	















the	 risk	 of	 relativism.	 This	 is	 so	 because	 discourse	 theory,	 as	 the	 rest	 of	 postmodern	





























Apart	 from	 this,	 in	 a	 more	 practical	 level,	 I	 also	 must	 acknowledge	 that	 the	
hegemonic	approach	offers	an	attractive	analysis	of	different	social	aspects.	It	enables	the	
! &&!
researcher	 to	 bring	 together	 diverse,	 seemingly	 unconnected,	 social	 events.	However,	
this	broadness	of	scope	reflects	on	the	presentation	of	research	outcomes.	The	analytical	








Latin	 American	 Boom.	 By	 using	 the	 theoretical	 framework	 suggested	 by	 Laclau	 and	
Mouffe	for	my	analysis	of	the	construction	of	the	hegemony	of	the	Spanish	book	industry	
among	 the	 publishing	 industries	 of	 Spanish-speaking	 societies,	 I	will	 be	 able	 to	 draw	
together	diverse	factors	recurring	to	the	concept	of	articulation.	Through	the	idea	of	the	
Colonial	wound,	 I	will	 analyse	 the	weight	 of	 the	 colonial	 past	 on	 the	 configuration	 of	
Spanish	and	Mexican	societies	in	the	mid-20th-century	in	chapter	3.	I	will	dwell,	in	chapter	
4,	 in	 the	political	 ideologies	and	 the	public	policies	 that	were	put	 into	practice	by	 the	
political	regimes	 in	Spain	and	Mexico	at	 the	 time	showing	how,	while	 influential,	 they	
were	not	determinant	but	 only	 a	part	 of	 a	 chain	of	 equivalence	 giving	birth	 to	 a	new	
hegemony.	In	chapter	5,	I	will	analyse	the	networking	exercised	by	the	Boom	protagonists	
and	other	eminent	social	actors	such	as	 the	 female	 literary	agent	 in	a	male	chauvinist	
culture;	while	 pointing	 out	 that	 their	 articulation	was	 possible	 under	 the,	 as	 it	were,	
umbrella	 of	 the	 idea	 of	 the	 Latin	 American	 Boom	 as	 the	 empty	 signifier	 of	 the	
phenomenon.	As	the	final	piece	in	the	articulation	of	this	novel	hegemonic	discourse	—	
which	gave	a	new	presence	to	Latin	American	culture	and	opened	previously	unknown	
possibilities	 to	writers	 of	 the	 region	—	 in	 chapter	 6	 I	will	 take	 full	 advantage	 of	 this	












research	 into	 the	 Latin	 American	 Boom	has	 been	 guided	 by	 the	 theory	 of	 hegemony,	
which	 required	 me	 to	 implement	 a	 methodology	 that	 was	 compatible	 with	 this	




into	account	 that	 I	was	dealing	with	events	of	 the	past	—	historical	 sociology	—	and,	




theory	 is	 best	 understood	 as	 a	 research	 programme	 or	 paradigm,	 and	 not	 just	 an	
empirical	 theory	 in	 the	 narrow	 sense	 of	 the	 term.	 It	 thus	 consists	 of	 a	 system	 of	
ontological	assumptions,	theoretical	concepts	and	methodological	precepts,	and	not	just	




My	approach	 to	 the	Boom	 is	 largely	a	qualitative	one,	as	 I	will	explain	 in	more	
detail	 below.	 It	 is	 based	 on	 an	 analysis	 of	 bibliographic	 sources,	 a	 reconstruction	 of	




















of	 this	 from	the	examination	of	aesthetics	made	by	Becker,	 for	 instance,	when	writing	
that:	“Aestheticians,	then,	provide	that	element	of	the	battle	for	recognition	of	particular	
styles	 and	 schools	 which	 consists	 of	 making	 the	 arguments	 which	 convince	 other	
participants	 in	 an	 art	 world	 that	 the	 work	 deserves,	 logically,	 to	 be	 included	 within	
whatever	categories	concern	that	world”	(1982,	p.	135).	That	is	to	say,	with	aesthetic	and	





everything	 that	went	 on	 around	 the	phenomenon	of	 the	Boom	 itself,	 in	what	made	 it	













I	 conceive	 of	 as	 an	 industry	 of	 memory,	 do	 not	 tend	 to	 have	 well-organised,	 well-
preserved	archives	of	their	undertakings,	at	least	in	the	Spanish-speaking	world.	Salinas,	
a	distinguished	Spanish	editor,	 concurred	when	writing:	 “our	publishing	houses	are	a	
disaster,	 all	 of	 our	 archives	 have	 disappeared.”	 (Salinas,	 2020,	 loc.	 81).	 Indeed,	 I	
discovered	that	even	the	 largest	publishing	houses	did	not	have	systematic	records	of	




























foreign	 language	 titles	 translated	 by	 FCE,	 photographs,	 correspondence	 with	 authors,	 original	 cover	
designs	—	all	of	which,	until	2019,	were	available	in	an	online	digital	catalogue.	
! &*!
discourse	 theorists	 ought	 to	 reflect	 upon	 and	 theorise	 the	 ways	 they	 conduct	
research,	these	questions	are	always	understood	within	a	wider	set	of	ontological	
and	epistemological	postulates,	and	in	relation	to	particular	problems	[…]	In	short	









I	 sensed	 that	 the	 answers	 to	my	 research	 questions	 lay	more	 in	 forging	 connections	
between	disparate	 factors	 that	 appear	 to	 be	unrelated	 than	 in	 interpreting	numerical	
data.	As	I	mentioned	before,	this,	and	issues	such	as	what	Bourdieu	would	call	symbolic	





I	 wanted	 to	 understand	 why	 the	 interplay	 of	 historical,	 industrial,	 and	 individual	




of	 the	 Boom	was	 a	 city	 in	 Spain	 rather	 than	Buenos	Aires	 or	Mexico	 City,	 two	 of	 the	
capitals	 of	 the	 Latin	 American	 literary	 world.	 Although	 I	 make	 constant	 recourse	 to	
numbers	to	support	my	interpretations	of	events,	I	only	use	the	quantitative	approach	as	
a	 first	 step	 towards	 exploring	 and	 explaining	 the	 matter	 at	 hand.	 Consequently,	 my	
research	is	fundamentally	qualitative	in	its	approach.	
This	 also	 helps	 me	 define	 my	 object	 of	 study.	 In	 any	 country,	 the	 publishing	
industry	 covers	 a	 wide	 range	 of	 printed	 material,	 from	 flyers	 and	 posters	 to	 highly	
sophisticated	books	 that	 can	only	be	appreciated	by	a	handful	of	 specialists.	Between	
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As	 can	be	deduced	 from	 the	 introduction	and	 the	above	paragraphs,	 the	object	of	my	
study	is	the	publishing	industry.	The	underlying	logic	was	to	successively	analyse	ever-









On	 the	 one	 hand,	 literature	 involves	 a	 specific	 social	 group,	 and,	 in	 this	
dissertation,	I	am	precisely	researching	the	dynamics	within	the	group	that	gave	rise	to	
the	Latin	American	Boom.	On	the	other	hand,	literature	is	a	prestigious	cultural	sphere,	









examining	 technical	 manuals	 alongside	 short	 stories,	 for	 example	—	 in	 other	 words,	 publications	 for	
readerships	that	would	not	necessarily	overlap.	
! '"!
This	 helped	me	 to	 further	 define	what	 I	would	 understand	 by	 “the	 publishing	

















This	 historical	 account	 creates	 an	 analysis	 that	 is	 historical-interpretive.	 In	
addition	to	this,	my	study	makes	recourse	to	three	of	the	six	types	of	evidence	for	case	
studies	 that	 Yin	 (1994,	 p.	 86)	 identified:	 documentation,	 archival	 records,	 and	
interviews.29	 My	 decision	 to	 use	 documentation,	 interviews,	 and	 archival	 records	
responds	both	to	them	being	available	and,	mostly,	to	their	being	more	suitable	to	the	
aims	of	this	research.	First,	one	of	the	advantages	of	documentation	is	its	stability	as	a	
source	 of	 information.	 The	 documentary	 evidence	 I	 turned	 to	 for	 this	 study	 includes	
precise	data	and	predates	the	study	itself.	Second,	the	interviews	focus	on	the	main	issues	
relating	to	publishing	and	to	the	Boom.	Third,	archival	records	offer	data	which	often	was	
not	 openly	 available	 at	 the	 time	 the	 events	 unfolded	 and	 thus	 open	 the	 possibility	 of	









I	would	 like	to	end	this	section	with	an	acknowledgment,	since	 it	 is	clear	that	I	






only	 glance	 at	 it	 from	 the	available	 sources.	This,	 nevertheless,	 should	not	distort	 the	
analysis	or	make	us	think	that	what	happened	to	the	most	powerful	individuals	of	a	given	











I	went	 about	 reconstructing	 the	 events	 of	 the	Boom	was	usually	 by	 trying	 to	 identify	
positions,	opinions,	impressions,	and	even	inaccuracies	rather	than	looking	for	specific	
facts	 (Hobson,	Lawson,	 and	Rosenberg,	2010).	Although	 I	did	 sometimes	 come	across	




different	kinds.	 In	doing	all	 this,	 I	was	 exercising	my	epistemological	 approach	as	my	
research	was	of	a	qualitative	nature	and	therefore	interpretivist,	constantly	recurring	to	
triangulation.	 It	 looked,	 for	 example,	 both	 at	 statistics	 on	 book	 exports	 and	 literary	
reviews	as	social	constructs.	In	doing	this,	I	needed	to	place	my	research	apart	from	one	
! '$!
of	 the	 critiques	 against	 postmodern	 approaches,	 namely	 that	 of	 epistemological	
irrationalism.	
From	epistemological	 irrationalism	social	events	and	actors	could	end	up	being	



















the	Mexican	publishing	 industry.	However,	on	occasions,	 a	 simple	 cross-check	of	data	
would	 tell	 me	 that	 events	 did	 not	 happen	 at	 the	 time	 that	 fitted	 the	 stories	 of	 my	


















as	 a	 whole;	 biographies	 and	 memoirs	 of	 the	 protagonists	 and	 witnesses;	 essays	 of	
different	kinds	by	the	Boom	protagonists;	some	of	the	Boom	novels;	literary	and	cultural	
studies	monographs,	and	academic	articles	on	the	Latin	American	Boom;	histories	of	the	











impossible	 to	 come	up	with	 the	 interpretations	 that	 I	 advance	 in	each	 chapter	of	 this	
dissertation	—	 and	 to	 collate	 the	 sources	 I	 needed	 to	 quote	 and	 discuss	 to	make	 the	
arguments	I	found	plausible.	



































highest-profile,	 including	Nobel	 laurate	Mario	Vargas	 Llosa,	 professors	Doris	 Sommer	



















culture.	As	 for	 the	 interviewees	 related	 to	 the	publishing	 industry,	 I	 talked	 to	editors,	
publishers,	 experts	 in	 publishing	—	 scholarly	 and	 otherwise	—	 a	 book	 seller,	 and	 a	
literary	 agent.	 This	 means	 I	 covered	 the	 whole	 chain	 of	 book	 production	 and	
commercialisation.	In	both	groups,	these	people,	whether	directly	involved	or	not	in	the	
Boom,	shed	light,	as	actors	within	the	field,	on	the	different	publishing,	cultural,	historical,	
political	 and	 literary	 processes	 articulated	 in	 the	 construction	 of	 hegemony.	Without	
asking	 them	 about	 hegemony,	 nor	 assuming	 they	 looked	 at	 the	 issues	 involved	 in	 a	





views	 on	 the	 Boom	 and	 the	 processes	 that	 surrounded	 it,	 as	well	 as	 on	 the	 Spanish-
language	 publishing	 industry	 in	 general.	 I	 went	 to	 each	 interview	 with	 a	 series	 of	
questions	that	served	as	a	script	for	the	encounter.	I	had	a	general	interview	guide,	which	
was	the	basis	for	all	interviews,	but	which	I	adapted	individually	based	on	the	background	






34	Three	of	 them	did	not	respond	to	my	emails	or	 telephone	calls.	One	of	 them	seems	to	be	missing,	as	
nobody	 knows	 the	 person’s	 whereabouts.	 Three	 interviews	 were	 not	 possible	 due	 to	 illness	 and	 the	







conversations	 were	 also	 an	 exercise	 in	 creativity	 fuelled	 by	 the	 generosity	 of	 my	
interviewees	 in	 sharing	 their	 thoughts	 and	 experiences.	 This	 led	 them	 to	 be	 semi-
structured	in-depth	qualitative	interviews.	With	only	one	exception,	all	the	interviewees	






way	 of	 leading	 questions	—	my	 strategy	 was,	 instead,	 to	 explore	 a	 given	 issue	 from	
various	 angles	 to	 get	 a	 sense	 of	 what	 was	 socially	 underlying	 my	 interlocutors’	
understandings	and	interpretations.	




Boom	 from	 countries	 that	 included	 Colombia,	 Spain,	 and	 Mexico.	 I	 interviewed	 nine	
publishers,	all	of	whom	have	held	senior	positions	in	major	Latin	American	publishing	
houses	 and	 have	 also	 worked	 at	 trade	 associations	 or	 government	 bodies	 that	 are	






former	managing	director	of	what	 is	 currently	 the	 largest	publishing	 chain	 in	Mexico.	
Through	these	interviews,	I	was	seeking	insiders’	insight	into	the	Boom	and	the	world	of	
Spanish-language	publishing.	
I	 approached	 other	 interviewees	 seeking	 outside	 perspectives	 that	 were	 not	






found	 ways	 to	 bring	 together	 these	 individuals’	 subjective	 interpretations	 with,	 as	 I	
mentioned	above,	what	I	garnered	from	my	readings	of	bibliographic	sources	to	build	my	
own	interpretation	of	the	events	of	the	Boom.	







in	 the	 list	 of	 interviewees	 from	 the	 two	 countries,	 for	whom	 there	was	no	 equivalent	
figure	in	Mexico.	Perhaps	the	most	important	of	the	interviews	I	conducted	in	Spain	were	
those	with	two	writers,	one	of	whom,	Mario	Vargas	Llosa,	rightly	describes	himself	as	




In	 sum,	 I	 met	 with	 17	 people	 in	Mexico	 and	 7	 in	 Spain36.	 The	 reason	 for	 this	
apparent	imbalance	in	interview	locations	is	that,	before	I	designed	the	conversations,	I	
had	observed	the	need	to	explore	the	limitations	of	the	publishing	process	in	Mexico	as	
compares	 to	 the	 well-functioning	 Spanish	 system.	 I	 needed	 to	 fill	 in	 the	 gaps	 of	
knowledge.	 I	 complemented	 these	 encounters	 with	 interviews	 with	 two	 prominent	
literary	 and	 cultural	 studies	 scholars	 during	 an	 academic	 fellowship	 at	 Harvard	
University,	and	visits	 to	Brown	University,	 in	2018.	As	I	had	conducted	the	rest	of	 the	
interviews	in	the	two	years	prior	to	my	time	at	Harvard,	the	conversations	with	these	two	







their	 contents	 were	 left	 out.	 This	 was	 because	 I	 did	 thematic	 analysis	 on	 the	
transcriptions	 in	 order	 to	 reconstruct	 the	 different	 dynamics	 outlined	 in	 each	 of	 the	
chapters	of	this	dissertation.	I	therefore	reserved	the	use	of	quotations,	while	developing	
a	more	general	argument,	to	the	moments	when	it	was	useful	to	analyse	the	point	of	view	
on	 the	 matter	 of	 a	 given	 individual.	 This	 was,	 I	 consider,	 more	 relevant	 for	 the	
presentation	of	the	outcomes	of	my	research	than	the	direct	analysis	of	the	interviewees’	
interpretations	 of	 events	 or	 the	 confrontations	 of	 their	 different	 versions	 of	 them.	 I	
















above	 all,	 my	 time	 as	 president	 of	 the	 National	 Council	 for	 Culture	 and	 the	 Arts	
(Conaculta),	 currently	 Ministry	 of	 Culture	 since	 2015.	 It	 was	 these	 professional	
experiences	 that	 gave	 me	 expertise	 in	 practice,	 what	 in	 Dutch	 is	 called	
ervaringsdeskundige	 and	which	 gave	me	what	we	might	 call	 a	 curation	 of	 topics	 and	
sources	—	both	printed	and	human	—	that	were	crucial	in	this	research.	
There	 are	 a	 range	 of	 reasons	 for	 this	 being	 acquainted	 even	without	 personal	
contact,	but	the	main	one	was	likely	the	fact	that	my	administration	was	responsible	for	
building	considerable	cultural	infrastructure.	One	such	undertaking,	a	literary	and	visual	
cultural	 centre	known	as	La	Ciudad	de	 los	Libros	y	 la	 Imagen	 (The	City	of	Books	and	
! (+!
Images)	 was	 described	 by	 Vargas	 Llosa	 as	 “the	most	 beautiful,	 original,	 and	 creative	
library	of	the	21st-century”	(Vargas	Llosa,	2012b).	When	I	asked	Vargas	Llosa	if	I	could	
interview	 him,	 I	 knew	 that	 I	 was	 approaching	 one	 of	 the	 most	 widely	 read	 and	
appreciated	 authors	 in	 the	 world,	 a	 Nobel	 laureate,	 and	 a	 public	 intellectual	 of	
international	significance.	 I	mention	this	as	an	example	of	how	doors,	 that	might	have	
been	closed	to	any	other	graduate	student,	were	thrown	wide	open	to	me	because	of	my	
professional	 career	—	 literally	 so,	 in	 the	 case	 of	 the	 personal	 archives	 of	 the	 Boom	
authors.	










In	 the	end,	what	 I	 found	was	 that	my	 interviewees,	on	 the	challenging	 side	 for	
research,	 took	 for	 granted	 that	 I	 understood	many	 of	 their	 references	—	which	 was	
mostly	 the	 case,	 but	 also	 led	 to	 some	points	 not	 being	 uttered	with	 enough	 detail	 by	
them37	 —	 and,	 on	 the	 productive	 side	 or	 research,	 this	 enabled	 the	 process	 of	 the	
interviews	 to	 reach	 points	 of	 detail	 that	 probably	 could	 not	 have	 been	 a	 matter	 of	
discussion	without	the	shared	expertise.	
In	 turn,	my	 research	 in	 the	personal	 libraries	of	 two	of	 the	Boom	protagonists	
brought	 into	 play	 longstanding,	 close	 personal	 relationships	with	 people	 I	 have	 been	
friends	 with	 for	 many	 years.	 In	 this	 I	 followed	 the	 reflections	 of	 Owton	 and	 Allen-
Collinson	(2013)	who	claim	that	emotional	involvement	and	emotional	reflexivity	could	
be	 a	 legitimate	 resource	 for	 the	 researcher	 and	 should	 not	 be	 avoided	 a	 priori	 as	 a	
methodological	problem.	To	do	this	in	a	sound	way	I	worked	on	not	having	a	bias	due	to	
 













able	 to	 compare	 the	 first	 editions	 of	 titles	 published	 in	Mexico	 by	 various	 publishing	
houses	 with	 the	 list	 of	 editions	 I	 had	 already	 compiled	 following	 research	 at	 other	
collections,	particularly	the	Gonzalo	Robles	Library	at	Fondo	de	Cultura	Económica.	Being	
able	 to	visit	 this	private	collection	also	gave	me	access	 to	 the	different	 translations	of	
Fuentes’s	work,	which	was	 the	main	purpose	behind	my	visit.38	 This	was	particularly	
useful	 because	 I	 had	not	 been	 able	 to	 find	 a	 comprehensive	 list	 of	 these	 translations,	
which	is	understandable,	given	that	it	would	be	hard	for,	say,	a	French	student	of	Mexican	
literature	 to	 ascertain	 whether	 Fuentes	 had	 been	 published	 in	Mandarin,	 or	 a	 Dutch	
professor	to	be	concerned	with	Portuguese	translations	of	Boom	writers;	however,	that	
was	precisely	my	purpose:	to	 integrate	dispersed	knowledge.	My	work	in	the	author’s	
personal	 archive,	 not	 open	 to	 the	 public,	 also	 led	me	 to	 revise	 and	 expand	 the	 list	 of	
Spanish-language	 titles	 I	 had	 drawn	 based	 on	 the	material	 available	 at	 the	 Fondo	 de	


















Colombian	writer,	 who	 decided	 to	 donate	 his	 collection	 of	 3,000	 first	 editions	 to	 the	
Banco	 de	 la	 República	 Library	 in	 Bogotá,	 Colombia,	 in	 2018.	 As	 with	 Fuentes,	 this	
collection	 included	 Spanish	 editions	 released	 by	 various	 publishing	 houses	 and	
translations	into	other	languages.	I	was	not	able	to	see	the	books	themselves,	but	I	was	
able	 to	consult	a	detailed	 list	of	 the	donations.	Beyond	the	mere	exercise	of	gathering	
information,	 what	 I	 am	 interested	 in	 recording	 here	 is	 the	 personal	 and	 academic	
reflection	 that	 I	 had	 to	 engage	 in	 given	 that	 the	 objects	 of	my	 research	were	 the	 late	
husbands	of	two	people	close	to	me.	Given	the	academic	nature	of	my	research,	I	would	









that	 I	 was	 not	 permitted	 to	 record	 their	 letters	 in	 facsimile	 form.	 In	 view	 of	 this,	 I	
developed	a	specific	approach	 to	working	with	 these	documents,	of	which	 there	were	
thousands,	 although	 many	 of	 them	 were	 not	 relevant	 to	 my	 objectives.	 I	 sought	 out	
correspondence	 relating	 to	 publishers,	 contracts	 (particularly	 royalty	 payments),	





















revolved	 around	 just	 one	 of	 the	 many	 stakeholders	 who	 were	 involved	 in	 it.	 At	 the	
University	 of	 Texas,	 I	 was	 able	 to	 photograph	 correspondence	 and	 copy	 letters	 and	
contracts	 that	were	 relevant	 to	my	 research.41	 The	 richness	 of	 this	 collection	 and	 the	
quality	of	the	facilities	in	which	it	can	be	consulted	prompted	another	reflection	on	my	
part:	 the	García	Márquez	and	Fuentes	 archives	were	 sold	 to	 those	universities	by	 the	
writers’	 families,	 because	 the	 government	 of	Mexico	 (where	 both	 Fuentes	 and	García	
Márquez	resided)	did	not	 try	 to	keep	 them	 in	 the	country	as	part	of	Mexico’s	cultural	
heritage,	which	would	make	them	easily	accessible	for	local	academics.42	This	is	one	of	




42	 I	would	 like	 to	mention	 that	my	work	has	already	begun	 to	have	consequences	beyond	 the	world	of	
academia.	 One	 positive	 outcome	 of	my	 research	would	 be	 to	 promote	 the	 creation	 of	 archives	within	
















My	 research	 with	 archival	 materials	 required,	 as	 suggested,	 extensive	 time	 of	
work.	I	can	say	that	all	the	archives	I	have	mentioned	contain	a	wealth	of	data	for	many	




classifications	 follow	 traditional	 patterns	 that	 require	 researchers	 to	 go	 through	




Hernández,	 Fernández	 and	 Baptista	 (2014)	 write,	 this	 implied	 that	 the	 processes	 of	






forge	 the	most	 sophisticated	 possible	 connections	 between	 such	 information	 and	 the	
findings	of	my	bibliographical	research	and	work	in	news	archives.	
Finally,	I	used	all	my	background	data	to	structure	the	chapters	and	their	sections	
and	 collated	 sources	 and	 their	 data	 to	 advance	my	 argument	 in	 the	 chapters	 of	 this	












of	 the	 countries,	 the	 development	 of	 their	 publishing	 industries,	 and	 their	 business	
models	in	the	1960s	articulated	with	other	elements	to	lay,	together	and	horizontally,	the	




review	 of	 the	 Colonial	 relationship	 between	 the	 two	 countries	 that	 began	 with	 the	
Spanish	 Conquest	 of	 Mexico	 in	 1521	 and	 lasted	 until	 both	 independent	 countries	
established	 diplomatic	 relations	 in	 1836.44	 The	 following	 section	 addresses	 the	
differences	 in	how	 the	book	 industries	developed	 in	 the	 two	 countries	 from	 the	19th-
century	 to	 the	mid-20th-century.	The	 third	section	places	 the	Latin	American	Boom	 in	
historical	context	and	within	this	genealogy	of	publishing	in	the	Spanish	language.	The	
final	 section	 focuses	 on	 the	 two	 very	 different	 publishing	 industry	models	 that	were	
operating	 in	 each	 one	 of	 them	 in	 the	 1960s,	 when	 the	 Boom	 began.	 With	 the	
aforementioned	elements,	 the	chapter	 traces	different	sociological	 factors	 that	explain	
what	 role	 they	 played	 in	 articulating	 with	 other	 elements	 examined	 throughout	 this	
thesis	to	shed	some	light	on	the	understanding	of	the	role	of	the	Spanish	book	industry	in	
the	emergence	of	the	Boom.	
The	 argument	 of	 this	 chapter	 is,	 therefore,	 that	 the	 Spanish	 publishing	 houses	









cultural	 framework	 of	 a	 Colonial	 wound	 still	 tangible	 in	 the	 1960s	 from	 the	 part	 of	
Spanish	 America	 towards	 Spain,	 therefore	 opening	 the	 chance	 of	 literary	 events	 in	
Europe	being	regarded	as	the	point	of	reference	for	the	Americas.	
The	 chapter’s	 theoretical	 contribution	 to	 the	 existing	 literature	 centres	 on	 its	
articulation	of	coloniality,	historical	issues,	and	economic	and	industrial	factors,	with	a	




Viceregal	 Period	 and	 still	 exerted	 a	 palpable	 influence	 on	 social	 practices	 in	 Latin	
American	countries	in	the	1960s	—	and,	indeed,	it	probably	still	does	today.	In	this	way,	
this	chapter	is	a	step	within	this	dissertation	in	order	to	show,	from	a	hegemonic	point	of	
view,	 that	 the	 stamp	 and	 vestiges	 of	 Mexico’s	 Colonial	 status	 appear	 in	 its	 culture,	
economy,	and	history,	and	that	they	articulate	with	other	contemporary	phenomena	—	
which	I	analyse	in	all	other	chapters	of	this	research	—	to	give	shape	to	cultural	events	




had	 to	 be	 analysed	 regarding	 public	 policies	 that	 required	 separate	 attention.	 I	 thus	
explore	 the	 political	 ideologies	 and	 the	 cultural	 policies	 of	 the	 Spanish	 and	 Mexican	
governments	in	detail	in	chapter	4,	and	by	doing	so,	I	examine	the	influence	such	public	
policies	exerted	 in	 the	development	of	 the	publishing	 industries	of	both	countries.	My	
objective	is	for	this	chapter	to	contribute	to	reflections	on	the	construction	hegemony	in	
















now	Mexico,	 and	 the	viceroyalties	of	Peru,	New	Granada,	 and	 the	Río	de	 la	Plata.	The	
Viceroyalty	of	New	Spain	“was	Spain’s	richest	colony”	(Anna,	2001,	p.	9).	At	the	start	of	















people	 ready	 for	 the	 adventure	 of	 emigration…”	 (Thomas,	 2005,	 pos.	 11149).	Nebrija	





Mexico	 have	 changed.	 Earlier	 studies	 made	 missionaries	 the	 main	 players	 and	
emphasized	the	religious	drive	behind	Spain’s	military	prowess	(Moreno	Toscano,	1987,	
 










over	 education,	 which	 the	 Church	 took	 over.	 This	 shaped	 a	 multilevel	 ideological	
enterprise	with	cultural,	linguistic,	religious,	and	educational	facets	to	it.	Thomas	records	
that	 Cortés	 was	 convinced	 that	 the	 Aztec	 emperor,	 Moctezuma,	 “made	 a	 formal	
acceptance	 of	 his	 vassalage	 to	 the	 King	 of	 Spain”	 (Thomas,	 2005,	 pos.	 10198)	 and	
describes	how	“the	 spiritual	 conquest	of	Mexico	was	 the	next	 stage	after	 the	material	






the	 conquest	 of	 Peru:	 “Almost	 the	 sole	 interest	 of	 the	 colonisers	 was	 the	 mining	 of	




In	 contrast,	 the	 approaches	 of	 other	 scholars,	 such	 as	 Gruzinski,	 have	 entailed	
other	 factors.	 Gruzinski	 describes	 the	 cultural	 process	 as	 the	 “colonisation	 of	 the	
imaginary”	 (2016),	 an	 interpretation	which	 does	 not	 depend	 exclusively	 on	 orthodox	
Marxism.	 This	 approach	 goes	 beyond	 one-sided	 action	 on	 the	 part	 of	 the	 colonising	
power,	 since,	 returning	 to	what	Thomas	has	 suggested,	 it	 includes	 the	 experiences	 of	
Moctezuma	 and	 the	 new	 converts	 in	 the	 Americas,	 taking	 into	 account	 the	 multiple	
indigenous	 responses	 to	 attempts	 at	 domination.	 These	 reactions	 included	 not	 just	
subordination,	 but	 also	 adaptation,	 mestizaje	 (cultural	 fusion),	 appropriation,	 and	











Although	 his	 writings	 are	 less	 well	 known,	 Lienhard	 (2003)	 has	 insightful	
theoretical	 reflections,	which	 are	 particularly	 relevant	 to	my	 research	 as	 they	 engage	
specifically	with	the	imposition	of	writing	during	the	Colonial	period.	He	and	Gruzinski	
both	note	the	tension	between	pre-Columbian	pictographic	expression	and	the	Spanish	
imposition	 of	 “the	 passion	 for	 writing”	 (Gruzinski,	 2016,	 p.	 12),	 or	 the	 “fetishism	 of	
writing”	 (Lienhard,	 2003,	 pp.	 45–52),	 in	 other	words,	 the	 vital	 role	 that	was	 given	 to	
cultural,	 political,	 and	 social	 practices	 that	 began	 to	 centre	 on	 the	written	word.	 The	
practices	 of	 reading	 and	 writing	 excluded	 the	 majority	 of	 the	 population,	 who	 were	
illiterate,	but	they	were	a	defining	feature	of	the	new	society,	the	very	essence	of	things	
as	 public	 as	 the	 drawing	 of	 contracts	 and	 the	 defining	 of	 identities	 through	 record-
keeping	and	the	issuing	of	birth-certificates.	
Similarly,	Thomas	argues	that	“the	role	of	writing	in	all	these	conquests	of	the	16th-
century	 has	 been	 called	 ‘the	 literal	 advantage’	 or	 ‘perhaps...	 the	 most	 important’	
difference	between	the	Spaniards	and	the	indigenous	people”	(2005,	pos.	10250).	As	I	
will	explore	in	greater	depth	in	the	rest	of	this	dissertation,	following	Lienhard’s	line	of	






A	 scholar	 such	 as	 Garciadiego	 seems	 to	 show	 this	 pattern	 of	 thought	when	 he	




they	 were	 well-travelled,	 in	 reference	 to	 them	 having	 travelled	 through	 and	 lived	 in	
Europe	as	a	sign	of	civilisation	(2017).	Similarly,	editor	Labastida	—	when	praising	some	

































74–76).	But,	as	 I	have	 insisted,	my	analysis	 is	social,	so	regardless	of	 literary	 features,	
what	interests	me	is	that	the	Boom	protagonists	regarded	themselves	—	and	were	seen	
in	their	countries,	the	region	and	Spain	from	the	perspective	that	I	have	described.	






Mignolo	 himself	 at	 some	 point	 expresses	 it	 with	 a	 hegemonic	 theoretical	 vocabulary	
when	he	states	that	the	Colonial	wound	is	a	consequence	of	racism,	since	the	“hegemonic	
discourse”	puts	into	question	the	humanity	of	everyone	who	does	not	belong	to	the	locus	
of	enunciation	(and	 the	geopolitics	of	knowledge)	of	 those	who	create	 the	patterns	of	
classification	and	grant	themselves	the	right	to	classify	(Mignolo,	2007,	p.	34).	From	this	
point	of	view,	the	stance	points	of	the	four	Boom	authors	I	study	would	have	the	need	of	
a	 process	 of	 decolonisation,	 since	 what	 they	 reveal	 is	 that	 they	 were	 immersed	 in	 a	
culture	 and	 society	 that	 saw	 Western	 literature,	 and	 the	 forms	 of	 operation	 of	 its	
publishing	industries	—	regardless	whether	they	actually	worked	in	a	desirable	way	—	
as	the	only	model.	This,	as	any	of	my	assertions	in	this	thesis,	of	course,	refers	to,	in	this	
case,	 the	 language	of	 the	 literary	protagonists	of	 the	Boom	as	 social	 evidence	beyond	
individuals,	 and	 is	 not	 a	 characterisation	 of	 people	 who	 uttered	 them.	 It	 was	 Latin	
America	that	showed	the	Colonial	wound	in	the	1960s	and	the	Boom	authors,	well-aware	





































(2008,	 p.	 90),	while	Cambridge	University	Press	had	 started	 in	1534.	As	Zaid	 argued,	
“Mexico	 was	 the	 focal	 point	 of	 printing	 in	 the	 Americas”	 (1959,	 p.	 11).	 This	 early	
production	 of	 books	 in	 Mexico	 was	 a	 material	 expression	 of	 Spain’s	 three-pronged	
approach	to	colonisation	(sword/rosary/language)	discussed	above:	books	were	printed	









we	 cannot	 really	 discuss	 industrial	 aspects	 of	 book	 printing	 until	 the	 start	 of	 mass	
production,	which	for	Spanish-language	publishing	took	place	toward	the	end	of	the	19th-
century,	as	we	will	see	below.	This	coincided	with	an	increase	in	reader	demand.	This	
marks	 the	beginning	of	 the	period	 that	 can	be	described	as	 that	of	 the	book	 industry,	
which	 is	 the	main	 focus	of	my	research.	Not	only	was	 there	greater	supply	due	 to	 the	
mechanised	production	of	books,	 there	also	was	an	interplay	between	this	supply	and	
greater	 consumption	 due	 to	 both	 demographic	 factors	 and	 social	 transformation	
processes,	such	as	 increases	 in	schooling	and	the	quest	 for	symbolic	capital.	For	these	
reasons,	 my	 analysis	 will	 centre	 on	 the	 social	 phenomena	 that	 arose	 within	 the	
industrialisation	of	book	printing,	 in	 the	context	of	both	 increased	readership	and	 the	
watershed	moment	in	social	habits	that	coincided	with	this	increase.	Nevertheless,	it	is	
worth	analysing	some	events	before	the	turn	of	the	19th	into	the	20th-century	as	they	offer	





was	 passed,	 the	 readership	 diversified,	 demand	 grew,	 publishing	 developed,	 and	 the	
ways	 in	 which	 books	 circulated	 increased,	 all	 of	 which	 went	 hand-in-hand	 with	
transformations	 to	 Spanish	 culture	 and	 society	 (2009,	 p.	 67).	 So,	 now	 we	 must	 see	
whether	something	similar	happened	simultaneously	in	Mexico.	
In	Mexico,	it	is	worth	remembering	that,	between	1571	and	1820,	the	Tribunal	of	
the	 Holy	 Office	 of	 the	 Inquisition	 exercised	 control	 over	 printers	 and	 booksellers,	
determined	the	topics	on	which	books	could	be	published,	and,	during	the	evangelising	
phase,	 restricted	 the	 entry	 of	 any	 books	 that	 were	 considered	 to	 be	 profane	 or	 that	
 







ships	 from	 Spain,	 which	 often	 carried	 books	 in	wine	 barrels	 or	 crates	 of	 dried	 fruit”	
(Martínez,	1987,	p.	41).	According	to	Nesvig,	however,	the	Inquisition’s	rules	were	not	
rigorously	enforced.	He	 recounts	how	all	passengers	who	arrived	by	ship	 to	Veracruz	











authorities	 (Martínez,	 1987).	 Through	 this	 underground	 printing	 activity,	 forbidden	
books	circulated	among	the	elite	and	provided	the	ideological	underpinnings	for	the	War	
of	 Independence.	 If	 I	 previously	wrote	 about	 the	 fetishism	 of	writing,	 pointed	 out	 by	















business	 and	 trade	 aspects	 of	 the	 book	 industry	 were	 now	 fully	 in	 step	 with	 the	
industrialised	world	(2001a,	p.	13).	He	explains	that	this	process	had	begun	toward	the	











Mexico	 that	 I	 mentioned	 above	 —	 extreme	 political	 instability	 and	 both	 civil	 and	
international	wars	—	meant	that	“production	languished”	(Zaid,	1959,	p.	13).	At	the	start	
of	 the	 20th-century,	 the	Mexican	Revolution	 and	 the	 subsequent	 conflicts	 between	 its	
leaders	up	to	the	end	of	the	1920s	had	such	dramatic	effects	on	the	Mexican	book	industry	
that	 Zaid	 argues	 it	 would	 be	 fair	 to	 say	 that	 it	 disappeared	 altogether	 (1959,	 p.	 13).	
Despite	this,	it	was	not	long	until	some	bookstores	became	publishing	houses.	This	was	
true	of	Librería	Robredo	and	Librería	Porrúa,	as	documented	by	Zahar	(2000),	which	can	
be	 said	 to	 be	 the	 first	 publishing	 companies	 in	 Mexico	 according	 to	 Cosío	 Villegas’	
definition,	 namely	 that	 the	 distinguishing	 features	 of	 the	 publishing	 industry	 are	
“regularly	 and	 frequently	 printing	 large	 quantities	 of	 books;	 setting	 a	 price	 for	 them	
according	to	their	cost	and	the	state	of	the	market;	distributing	and	selling	them	widely;	
and	investing	capital	in	all	these	activities	in	order	to	turn	a	profit,	like	any	capital	that	is	





1960s	 (2017),	 that	 is	 to	 say,	 in	 the	 years	 of	 the	Latin	American	Boom,	 therefore	 signalling	 a	 complete	
































skills,	 a	 sense	of	 the	aesthetics	of	books,	 and	 the	desire	 to	 function	 “as	a	promoter	of	







Botrel	 argues	 that	 the	 specialisation	 —	 and	 perhaps	 even	 the	 rise	 —	 of	
professional	booksellers	in	Spain	began	in	the	late	19th-century	(Botrel,	2001,	p.	164).	He	
also	 claims	 that	 by	 the	 1920s	 the	 Spanish	market	was	 a	 diverse	 one	 in	which	 it	was	
possible	to	find	more	foreign	books	than	ever	before,	magazines	from	at	least	Germany,	
France,	and	Great	Britain,	and	newspapers	from	several	other	countries	(Botrel,	2001,	p.	
164).	 From	 the	 beginning	 of	 the	 20th-century	 onward,	 book	 production	 in	 Spain	
diversified	significantly	and	came	to	include	literary	works,	books	for	children	and	young	
readers,	 textbooks,	 and	 books	 on	 religion,	 art,	 medicine	 and	 pharmaceuticals,	
engineering	 and	 the	 sciences	 in	 general,	 mechanics,	 accounting,	 travel,	 botany,	 and	
technical	and	professional	matters,	 in	addition	 to	reference	books	and	encyclopaedias	





in	 the	 first	 half	 of	 the	 20th-century,	 “Madrid	 became	 a	 magnet	 for	 intellectuals,	 and	
authors	 and	 editors	 came	 together	 there	 seeking	 economic	 success	 and	 social	
recognition.	In	Barcelona,	printing	and	the	graphic	arts	were	gradually	industrialised	as	
















existent	 in	 1936,	 with	 the	 exception	 of	 Fondo	 de	 Cultura	 Económica.	 This	 process	


















As	 I	 mentioned	 above,	 another	 consequence	 of	 the	 Spanish	 Civil	War	was	 the	
arrival	in	Mexico	of	Republican	exiles,	including	writers,	editors,	and	intellectuals,	who	
contributed	 indirectly	 to	 strengthening	 the	 publishing	 industry	 and	 who	 also	 had	 a	
significant	 impact	 on	 the	 country’s	 intellectual	 life.	 Several	 of	 these	 exiles	 founded	
publishing	 houses:	 Juan	Grijalbo	 created	 the	 publishing	 house	Atlante	 in	 1939,	which	
changed	its	name	to	Editorial	Grijalbo	in	1954	(León,	2016);	1939	was	also	the	year	that	





windows	 and	 customers	 had	 direct	 access	 to	 the	 shelves,	 in	 contrast	 to	 traditional	
! )*!
bookshops	where	they	had	to	ask	for	the	books	they	wanted	at	the	counter	(Zahar,	2000,	
p.	95).	Other	publishing	houses	 that	were	 started	around	 this	 time	were	Editorial	 Jus	












publishing	 centre	 and	 there	 was	 also	 a	 significant	 output	 in	 other	 regions	 (Martínez	
Martín,	2001b,	p.	187).	The	situation	was	very	different	in	Mexico.	In	interview,	Anaya	
criticised	 such	 centralisation	 in	 the	 sense	 that	 it	 prevents	 the	 creation	 of	 any	 proper	
distribution	network,	even	in	the	21st-century	(2016).	Statistically	speaking,	it	is	hard	to	
establish	 a	 comparison	with	Mexico	 given	 the	 lack	 of	 analogous	 figures.	 Only	 limited	
documentation	 is	 available	 —	 possibly	 due	 to	 the	 authoritarian	 post-revolutionary	
regime,	which	had	little	inclination	to	document	industrial	activity	—	making	it	hard	to	
access	 accurate	 production	 and	 export	 data.	 However,	 Zaid	 does	 provide	 a	 basic	
parameter	for	comparison,	mentioning	that	in	1945	for	books	printed	and	published	in	
Mexico,	 95%	 of	 books	 were	 printed	 in	 Mexico	 City,	 2%	 in	 Guadalajara,	 and	 1%	 in	
Monterrey,	and	that	in	that	same	year	some	1,000	titles	were	published	with	an	average	


















Sánchez	 Illán	 argues	 that	 Spanish	 exiles	 found	 “well-established	 cultural	
platforms	and	collaborative	spaces”	in	Argentina	and	Mexico	(2015,	p.	549).	Mexico	had	






view,	 exiled	 Spanish	 writers	 wished	 to	 take	 advantage	 of	 what	 he	 describes	 as	 “the	





(2013,	 pos.	 570–571).	 Agustí	 considers	 the	 issue	 in	 more	 detail	 and	 points	 out	 that	
Spanish	exiles	in	Mexico	contributed	more	to	the	specific	field	of	translation,	at	Fondo	de	









between	 Spanish	 exiles	 and	 the	 publishing	world	were	 closer	 and	more	 in	 evidence”	




audiences”	 (2015,	 p.	 553).	 He	 specifically	 mentions	 Fondo	 de	 Cultura	 Económica’s	
Tezontle	collection,	which	he	describes	as	the	imprint’s	“first	literary	collection”	(2015,	
p.	559).	Finally,	Sánchez	Illán	argues	that	in	the	1940s	it	was	Argentina,	not	Mexico,	that	
“ranked	 first	 in	 Spanish-language	 book	 production”	 (2015,	 p.	 564–565).	 Thus,	 while	
broadening	 its	scope	with	multiple	 imprints,	 the	Mexican	publishing	 industry	was	not	


















with	major	 social	 change	 and	 progressive	 thinking:	 the	 Civil	 Rights	Movement	 in	 the	
United	States;	 the	Second	Vatican	Council,	which	attempted	to	modernise	 the	Catholic	
Church;	uprisings	and	conflicts	such	as	May	1968	 in	Paris,	 the	Prague	Spring,	and	 the	
Vietnam	War;	and	the	consolidation	of	pop	culture	through	the	Beatles,	which	resulted	in	
a	 transformation	 of	 consumer	 society	 (Esteban	 and	 Gallego,	 2011,	 pos.	 171;	 Donoso,	
! *#!
2018).	However,	one	historical	event	exerted	more	 influence	on	 the	perception	of	 the	
Boom	writers	across	the	world	than	any	other,	attracting	the	attention	of	—	and	dividing	
—	intellectuals	the	world	over:	the	Cuban	Revolution.	
On	 1st	 January	 1959,	 Fidel	 Castro’s	 forces	 ousted	 Fulgencio	 Batista	 from	Cuba,	
sparking	global	interest	in	the	social	transformation	that	the	island’s	inhabitants	would	
experience	and	the	new	role	that	Latin	America	was	expected	to	occupy	in	international	








as	 he	 stated	 in	 his	 interview	 for	 this	 thesis,	 “the	 Boom	 started	 before	 the	 Cuban	
Revolution,	 but	 this	 attracted	 the	 world’s	 attention	 to	 Latin	 America	 and	 suddenly	
everyone	discovered	that	Latin	America	produced	good	literature,	too”	(2017).	Actually,	
the	Boom	writers	had	been	working	on,	and	even	publishing,	their	novels	before	the	start	





I	 would	 like	 to	 stress	 the	 non-deterministic	 approach	 of	 Laclau	 and	 Mouffe’s	
theory	 of	 hegemony,	 in	 that	 other	 approaches	would	 advance	 the	 interpretation	 that	
cultural	practices,	 such	as	 literature,	would	be	dependent	on	other	more	 fundamental	
social	 elements.	 In	 this	 case,	 the	 reading	 could	 be	 that,	 were	 it	 not	 for	 the	 Cuban	
Revolution,	there	would	not	have	been	a	Boom.	Whereas,	from	a	hegemonic	perspective	
approach,	 such	 takeover	 of	 power	 in	 the	 Caribbean	 is	 only	 one	 of	 the	 elements	 that	
articulated	with	some	other	events	in	the	construction	of	the	hegemony	of	a	national	book	
industry	in	the	whole	of	the	Spanish	speaking	world.	













A	 few	months	after	 the	Cuban	Revolution	came	the	 founding	of	 the	Casa	de	 las	
Américas,	 a	 cultural	organisation	 in	Havana	 that,	 among	 its	many	other	undertakings,	
began	 to	 publish	 an	 eponymous	 magazine	 in	 1960.	 Latin	 American	 intellectuals	 and	























several	 of	 these	 Latin	American	writers	 and	 the	Castro	 regime,	 and	 the	 cooling-off	 of	
relations	within	the	group,	was	sparked	by	the	case	of	the	Cuban	writer	Heberto	Padilla.	
Padilla	 was	 dubbed	 a	 counterrevolutionary	 in	 1968	 following	 the	 publication	 of	 his	
poetry	book	Fuera	de	juego,	when	Raúl	Castro	went	so	far	as	to	intervene	in	the	decision	




pos.	 2612–2623).	 If	we	were	 to	 think	 of	 the	 Boom	 as	 a	 group	 of	 public	 intellectuals,	
perhaps	this	would	mark	its	end,	but	since	my	criteria	are	based	on	the	field	of	publishing,	












the	 attitude	 they	 needed	 to	 take	 toward	 the	 Cuban	 government	 and	 also	 due	 to	
communication	problems	between	them.	
It	was	 assumed	 that	 García	Márquez	would	 be	 among	 the	 signatories	 (Martin,	
2008,	pp.	351–352;	Esteban	and	Gallego,	2011,	pos.	2670),	but	getting	him	to	sign	the	
letter	proved	difficult	and	led	to	confusions	and	suspicions	(Esteban	and	Gallego,	2011,	
pos.	 3136–3148)	 that	would	 subsequently	 translate	 into	 frictions	 among	 these	public	
intellectuals	(Martin,	2008,	p.	352).	When	the	letter	was	published	(Cortázar	et	al.,	1971,	













supported	his	 regime,	emphasizing	 that	 this	 friction	was	 “devastating”	 (1998,	p.	191).	




Cortázar,	 for	 example,	 remained	 loyal	 to	 the	 Castro	 regime	 but	was	 put	 under	






Revolution	 is]	 the	 only	 thing	 in	 Latin	 America	 that	 has	 mattered	 in	 all	 these	 years”	





case	marked	 the	start	of	a	distancing	 from	Cortázar”	 (Ayén,	2014,	pos.	11021).	Again,	









such	 critical	 discourse	might	 find	 a	 course	 to	 become	 hegemonic	 at	 another	 point	 in	
history.	
Vargas	Llosa,	in	contrast,	soon	distanced	himself	entirely	from	the	Castro	regime	
and	 the	 ideology	 of	 the	 public	 intellectuals	 that	 supported	 it.	 Pro-Castro	 intellectuals	




and	 pro-Castro	 intellectuals	 also	 found	 fault	 with	 Vargas	 Llosa’s	 opinions	 on	 specific	
historical	 events,	 such	 as	 the	 Soviet	 invasion	 of	 Czechoslovakia	 in	 1968,	 to	which	 he	
reacted	by	resigning	from	the	board	of	the	Casa	de	las	Américas	magazine	and	ultimately	
leaving	Libre	magazine,	which	was	also	financed	by	the	regime	(Rojas,	2018;	Esteban	and	
Gallego,	 2011,	 pos.	 2743–2760).	 Vargas	 Llosa	 is,	 thus,	 further	 proof	 of	 the	 diversity	
comprised	in	the	Boom	phenomenon,	especially	considering	that	García	Márquez	took	

















and	 the	 Rockefeller	 Foundation	 sought	 to	 counteract	 the	 ideological	 influence	 of	 the	
Castro	 regime	 over	 Latin	 American	 writers.	 Such	 measures	 included	 approaching	
publishing	 houses	 and	 offering	 to	 pay	 for	 translations	 of	 these	 writers’	 works	 into	
English,	and	even	to	cover	the	costs	of	publishing	them.	This	literary	battle	was	ultimately	
another	 Cold	 War	 skirmish	 (Anaya,	 2016;	 Cohn,	 2012;	 Franco,	 2003;	 Gally,	 2017;	
Ramírez,	2017).	Regardless,	the	relationships	between	the	Boom	writers	were	entirely	
reconfigured	or	came	to	an	end	following	the	Padilla	case.	
However,	 the	Castro	 regime	was	not	 the	only	 factor	 that	 attracted	attention	 to	
Latin	America	at	the	time.	Like	in	any	process	in	which	hegemony	is	reconfigured,	several	






His	 speech	 made	 such	 a	 great	 impression	 on	 them	 that	 all	 the	 major	 literary	
magazines	 devoted	 entire	 issues	 to	 him	 [...]	 His	 entire	 oeuvre	 began	 to	 be	
translated	 or	 retranslated	 [...]	 I	 think	 that	 really	 had	 an	 influence,	 too.	 The	






or	 the	 French	 discovery	 of	 Borges	was	more	 important	 in	making	 possible	 the	 Latin	











of	 the	 Spanish	 publishing	 industry	 in	 the	 1960s.	 This	 section	 discusses	 the	 economic	
efficiency,	or	lack	thereof,	of	the	two	book	industries,	or	more	specifically,	the	adaptation	






book	 industry	 is	 more	 than	 just	 an	 economic	 activity.	 If	 it	 were,	 simply	 analysing	
production	 and	 sales	would	 suffice	 to	 define	which	 country	was	 and	 is	 the	 capital	 of	





analysis.	 In	 this	 section,	 I	 will	 examine	 the	 significance	 of	 the	 differences	 in	 how	
publishing	houses	were	run	in	each	of	the	two	countries.	
In	his	works	on	the	history	of	publishing	in	Spain,	Martínez	Martín	describes	the	














to	 take	 place	 and	 for	 the	 hegemony	 of	 Spain	 among	 the	 publishing	 industries	 of	 the	
language.	 First,	 a	 distinction	 of	 profiles	must	 be	 described.	 Generally	 speaking,	 in	 the	
industries	 of	 other	 languages,	 the	 publisher	 is	 the	 economic,	 financial,	 and	 strategic	






owner	 was	 sometimes	 blurred	 with	 that	 of	 the	 editor	 as	 a	 text	 expert	 because	 both	


























rise	 of	 these	 industries,	 because	 although	 Mexico	 systematically	 developed	 its	
institutions,	 the	 recovery	 of	 Spain’s	 book	 industry	 after	 the	 Civil	War	was	 one	 of	 the	
elements	that	allowed	it	to	be	the	starting	point	for	the	Latin	American	Boom.	
According	to	Martínez	Martín,	by	the	second	half	of	the	1960s,	it	was	clear	that	
there	were	 publishing	 houses	 in	 Spain	 that	 privileged	 cultural	matters	 over	 business	
interests	(2015c,	p.	366).	I	would	like	to	show	that,	albeit	in	a	limited	manner,	at	least	one	
of	such	kind	of	publishing	houses	also	existed	in	Mexico.	In	1962,	one	of	the	Spanish	exiles	
who	 had	 arrived	 in	 Mexico,	 Joaquín	 Díez-Canedo,	 had	 founded	 the	 publishing	 house	
Joaquín	Mortiz,	in	which	the	Catalans	Seix	and	Barral	were	also	involved	as	investors,	and	
in	 a	 professional	 manner	 as	 an	 editor	 and	 a	 publisher.	 Joaquín	 Mortiz	 became	 a	
“touchstone	 for	 Mexican	 literature”	 (Sánchez	 Illán,	 2015,	 p.	 588),	 and,	 like	 its	
counterparts	on	the	other	side	of	the	Atlantic,	focused	more	on	its	cultural	role	than	on	
the	business	side	of	things.	According	to	the	son	of	the	firm’s	founder,	one	of	the	aims	of	
his	 father’s	 initial	 partners,	 Seix	 and	Barral,	was	 to	 start	 a	publishing	project	 in	Latin	
America	to	evade	the	censorship	of	the	Franco	regime	(Díez-Canedo	Flores,	2017).	This	
begs	the	question	of	whether	Joaquín	Mortiz	might	have	been	the	Mexican	platform	that	
could	 have	 launched	 the	 Latin	 American	 Boom.	 And	 an	 answer	 is	 that	 the	 cultural	












market.	 At	 Seix-Barral,	 Seix	 was	 primarily	 responsible	 for	 the	 business	 side	 —	 the	
economic	face	of	publishing,	as	it	were	and	dealing	with	authors	—	while	Barral	focused	
on	selecting	titles	—	the	intellectual	face	of	publishing,	as	it	were	—	(Díez-Canedo	Flores,	
2017).	 In	 the	 1950s,	 Díez-Canedo	 apparently	 noticed	 the	 limited	 space	 given	 over	 to	
literature	 at	 publishing	 houses	 like	 Fondo	 de	 Cultura	 Económica,	 which	 was	 what	
prompted	 him	 to	 launch	 “a	 publishing	 house	 that	was	 essentially	 focused	 on	 literary	
works”	 (Díez-Canedo	 Flores,	 2017).	 Therefore,	 due	 to	 his	 previous	 job	 as	 publishing	
director	at	Fondo	de	Cultura	Económica,	Díez-Canedo	had	the	vision	that	led	him	to	seek	






reasons,	 he	 “refused	 to	 pilfer	 the	 backlists	 of	 works	 by	 authors	 like	 Cortázar	 from	
Sudamericana	 [another	 Argentinian	 publishing	 house]”	 (Sorá,	 2017,	 p.	 179).	 Orfila’s	
agency	was	contrary	to	enabling	the	Boom,	as	I	will	expand	on	in	chapter	6.	So,	even	if	
Orfila’s	 and	Díez-Canedo’s	 publishing	 houses	 offered	 a	 possible	 infrastructure	 for	 the	
Latin	American	Boom,	there	were	other	elements	that	did	not	make	it	possible.	
This	was	the	outlook	for	the	Spanish	publishing	industry	at	the	beginning	of	the	
1960s,	when	 the	 role	 that	would	 create	 an	 even	 broader	 difference	 between	 the	 two	
countries’	 book	 industries	 consolidated	 in	 the	 figure	 of	 Carmen	 Balcells:	 that	 of	 the	
literary	agent,	which	I	will	analyse	in	chapters	5	and	6.	I	should	stress	again	that	there	
were	not	any	such	literary	agents	in	Mexico,	and	still	today,	there	are	no	literary	agencies	
















to	 several	 consequences,	one	of	 them	being	 the	Colonial	wound	 that	 shapes	 the	Latin	
American	 societies	 and	 its	 individuals,	 including	 the	 protagonists	 of	 the	Boom.	 These	
emerged	to	public	life	in	the	book	industry	of	Spain.	I	have	compared	the	genealogy	of	the	
publishing	 industries	 of	 Mexico	 and	 Spain.	 I	 have	 shown	 that	 both	 industries	 faced	
considerable	difficulties	due	to	violent	social	events	—	the	Mexican	Revolution	and	its	
aftermath	 and	 the	 Civil	 War.	 However,	 there	 were	 also	 significant	 differences:	 for	
starters,	 the	 fact	 that	 while	 Mexican	 publishing	 houses	 were	 only	 just	 beginning	 to	
emerge	 in	 the	 first	 half	 of	 the	 20th-century,	 in	 Spain	 there	 was	 a	 process	 by	 which	
mechanised	 industrial	 book	 production	was	 underway.	 Another	 important	 difference	
was	that	in	Mexico	most	of	the	publishing	activity	was	concentrated	in	the	capital	city,	
while	 in	 Spain	 several	 cities	were	 sharing	 the	 load	 of	 publishing	 activity.	 I	 have	 also	
examined	 the	 historical	 international	 context	 in	 which	 the	 Latin	 American	 Boom	
emerged,	which	 comprised	 both	 the	 prominence	 of	 the	 Cuban	 Revolution	—	 and	 the	
interest	it	caused	over	all	things	Latin	American	—	and	the,	as	it	were,	discovery	of	Borges	
in	Europe.	Both	factors	contributed	to	making	the	Boom	possible.	Lastly,	by	the	1960s	the	
business	models	 in	both	countries	were	also	contrasting	ones.	 In	Mexico	 the	heads	of	
publishing	 companies	 tended	 to	 concentrate	 the	 whole	 chain	 of	 production	 and	
commercialisation	of	books:	editing,	printing,	marketing,	distribution	and	even	sales.	As	
opposed	to	this,	in	Spain	the	book	industry	had	specialised	actors	for	each	of	the	links	of	
this	 chain;	 for	 example,	 in	 the	 person	 of	 Carlos	 Barral	 as	 an	 editor,	 Víctor	 Seix	 as	 a	


























This	 chapter	 examines	 the	 public	 policies	 that	 were	 part	 of	 the	 foundations	 for	 the	
development	of	the	book	industries	in	Spain	and	Mexico	at	the	time	of	the	Latin	American	
Boom.	I	analyse	how	in	Spain	these	policies	played	a	major	role	in	creating	the	conditions	
of	 possibility	 that	 enabled	 the	 Boom	 to	 emerge	 there	 rather	 than	 in	 Mexico,	 where,	
paradoxically,	there	appeared	to	be	a	more	overt	government	interest	in	book	publishing.	




develop	 in	 the	 chapter	 is	 that	 Mexico	 had	 nationalistic	 public	 cultural	 policies	 that	
supported	governmental	publishing	of	textbooks	and	a	State	publishing	house,	but	had	
no	aims	of	internationalisation	—	with	the	exception	of	Fondo	de	Cultura	Económica	—	
while	 the	 Spanish	 regime,	 also	 a	 nationalistic	 one,	 underwent	 some	 opening	 of	 its	
previous	censorship	on	the	publishing	industry	and	started	promoting	that	the	imprints	



























By	 1963,	 the	 year	 that	 La	 ciudad	 y	 los	 perros	 (The	 Time	 of	 the	 Hero)	was	 published,	
Francisco	 Franco	 had	 ruled	 Spain	 for	 24	 years,	 while	 in	 Mexico	 the	 Partido	
Revolucionario	 Institucional	 [Institutional	 Revolutionary	 Party]	 (PRI),	 which	 had	
emerged	from	the	Mexican	Revolution,	had	remained	in	power	through	seven	different	
presidencies	 over	 the	 course	 of	 33	 years.	 Franco,	 also	 known	 as	 Caudillo	 de	 España	




1910	marked	 the	start	of	 the	Mexican	Revolution,	which	 triggered	almost	20	years	of	
armed	 struggle	 that	 came	 to	 an	 end	 with	 the	 creation	 of	 the	 Partido	 Nacional	
Revolucionario	 [National	 Revolutionary	 Party]	 (1929–1938),	 which	 was	 then	
reorganised	into	the	Partido	de	la	Revolución	Mexicana	[Party	of	the	Mexican	Revolution]	














In	Franco’s	Spain,	 the	official	 ideology	was	 so	 called	National	Catholicism.	This	














Catholic	 Church	 regained	 jurisdiction	 over	 issues	 such	 as	 marriage,	 members	 of	 the	
Church	hierarchy	became	very	visible	 in	public	 government	events,	 religious	 symbols	




though	 it	was	 flexible	on	 some	points	 it	 remained	doctrinal	 on	 social	 issues,	 and	was	
Franco’s	ideological	choice	over	totalitarian	Falangismo	(Cooper,	1978,	p.	97).	In	other	
words,	 in	 Laclau	 and	Mouffe’s	 terms,	 around	 the	 same	 time	 that	 the	 Boom	 emerged,	
National	Catholicism	sedimented	—	that	is,	it	stabilised,	based	on	a	hegemony	but	began	









party	 itself	 was	 one	 of	 several	 sources	 of	 support	 for	 Franco.	 Furthermore,	 Franco’s	
government	 had	 to	 respond	 to	 strikes,	 student	 protests,	 and	 “nationalist	 demands	 in	










Fusi	 (2012)	mentions:	 the	parties	and	political	 forces	 that	had	supported	 the	military	
uprising	of	1936	merged	to	form	this	organisation	in	1937,	but	this	heterogeneity	led	to	
fierce	negotiations.	There	was	also	significant	resonance	for	the	government’s	political	
ideology,	 as	 the	 Franco	 regime	 had	 news	 agencies,	 newspapers	 operating	 under	
censorship,	 television	 channels,	 and	governmental	 radio	 stations,	while	private	media	
outlets	were	forced	to	broadcast	standard	programming	at	certain	times	of	the	day.	The	
dictatorship	 also	 had	 the	 Editora	 Nacional	 [National	 Publishing	 House],	 which	 I	 will	
discuss	later	in	this	chapter,	and	legislation	that	enabled	it	to	appoint	the	directors	of	both	
public	and	private	media	outlets	and	to	screen	official	news	and	propaganda	in	cinemas	
before	 the	 film	came	on	(Fusi,	2013,	pos.	10445–10454).	As	such,	 the	regime	was	not	









benefits	 of	 various	 kinds,	 it	 acted	 freely	 in	 the	 field	 of	 education,	 and	 Franco	 could	












both	commercial	and	cultural	 factors,	 such	as	what	Fusi	describes	as	 “Hispanicity,	 the	
sense	of	a	community	between	Spain	and	the	Americas,	which	Francoism	elevated	to	a	
state	policy”	(Fusi,	2012,	pos.	2737).	However,	the	relationship	that	was	described	by	this	
notion	 of	Hispanicity	 clearly	 implied	 the	 superiority	 of	 Spain	 over	 the	 other	 Spanish-
speaking	countries.	The	official	nature	of	this	ideological	position	is	reflected	in	that	“in	
1940,	 the	 Consejo	 de	 la	 Hispanidad	 [Council	 of	 Hispanicity]	 was	 created	 (and	 then	
renamed	the	 Instituto	de	Cultura	Hispánica	 [Institute	of	Hispanic	Culture]	 in	1946)	 to	
promote	 Spain’s	 presence	 in	 the	 Spanish-speaking	 world”	 (Fusi,	 2013,	 pos.	 10551).	
According	to	Larraz,	and	related	to	this,	the	Franco	regime	promoted	book	exports	from	
Spain	to	Latin	America,	as	I	will	explore	in	more	detail	below.	







Spain	 in	general.	Linking	 this	with	 the	Latin	American	Boom	 it	 could	be	said	 that	 this	
policy	was	 indeed	 taking	advantage	of	 the	Colonial	wound,	 in	 the	 sense	 that,	 in	 some	
ways,	it	was	reactivating	what	I	referred	to,	in	the	theoretical	framework,	as	the	fetishism	
of	writing.	That	is	to	say,	publishers	were	aiming	to	take	advantage	of	a	fixation	of	the	site	
of	 symbolic	 power	 in	 the	 registration	 of	 language,	 in	 this	 case	 literary	 language,	
paradoxically	produced	by	Latin	Americans,	but	published	by	Spanish	publishing	houses.	













leanings	 of	 the	US	 in	Mexico.	Revolutionary	Nationalism	was	 also	 shaped	by	multiple	






gave	 rise	 to	 the	 Latin	 American	 Boom	 is	 that	 of	 Bartra	 (1993).	 In	 Bartra’s	 view,	
Revolutionary	Nationalism	is	made	up	of	four	sets	of	“attitudes	and	postulates.”	The	first	
is	 an	 opposition	 to	 the	 United	 States,	 which	 implied	 both	 xenophobia	 and	 anti-
imperialism.	The	second	is	a	tendency	to	nationalisations.	The	third	is	the	promotion	of	





economy	 to	 international	 trade,	 which	 was	 closely	 linked	 with	 economic	 State	
intervention	 and	 a	 policy	 of	 nationalisations,	 which	 together	 worked	 as	 an	 imports	
substitution	 strategy.	 This	 had	 as	 an	 outcome	 that	 the	 Mexican	 State	 took	 charge	 of	
significant	 publishing	 tasks,	 as	 I	 will	 here	 analyse,	 and,	 crucially,	 that	 its	 publishing	
industry	was	focused	on	local	readers,	leaving	aside	possibilities	of	exporting	books	from	
Mexico.	I	would	like	to	emphasise	the	anti-imperialist	aspect	of	this	hegemonic	Mexican	
ideology.	 While,	 as	 I	 mentioned	 above,	 the	 paradigms	 that	 guided	 the	 Spanish	
government	 were	 Hispanist	 and	 thus	 by	 definition	 reached	 beyond	 Spain	 to	 Spanish	




regime	opted	 to	opening	up	 its	 ideology	and	 to	change	 its	policies	 to	a	certain	extent,	
notably	 in	 economic	 terms,	 even	 though	 this	 process	was	minor	 and	perhaps	did	not	














readers:	 they	 were	 close	 to	 the	 real	 revolution,	 the	 Cuban	 one.	 Under	 these	
circumstances,	 it	 was	 unlikely	 that	 a	 social	 phenomenon	 like	 the	 Boom	 would	 be	














of	 the	dictatorship	 is	 that	 it	pursued	an	economic	policy	“based	on	autarchy	and	state	
control”	(Fusi,	2012,	pos.	2709).	On	the	face	of	 things,	Franco	controlled	all	aspects	of	







The	 Franco	 regime	 generally	 entailed	 significant	 economic	 intervention	 on	 the	
part	 of	 the	 government.	 For	 example,	 the	 National	 Institute	 of	 Industry,	 which	 was	
created	 in	1941,	 controlled	prices	 and	wages	 as	well	 as	building	 factories,	 roads,	 and	
fostering	foreign	trade	(Fusi,	2012,	pos.	2718).	As	I	will	explain	below,	this	turned	out	to	










measures	 to	 open	 the	 economy	 and	modernise	 various	 economic	 practices	 that	were	
implemented	 in	 the	 1950s,	 in	 which	 Opus	 Dei	 technocrats	 played	 a	 significant	 part	
(Preston,	2019,	pos.	8203).	It	was	not	until	1959	and	the	so-called	Stabilisation	Plan	that	
Spain	began	to	achieve	economic	growth	following	measures	such	as	the	liberalisation	of	
imports,	 the	 devaluation	 of	 the	 peseta,	 the	 acquisition	 of	 foreign	 credit,	 and,	 as	 I	
mentioned	 above,	 the	 serious	 promotion	 of	 foreign	 trade.	 This	 new	 shift	 toward	 a	
technocratic	 approach	 among	 some	 of	 Franco’s	 collaborators	 led	 the	 government	 to	




choice”	 (Fernández	 Moya,	 2015,	 p.	 584).	 According	 to	 Esteban,	 industrialisation	
diversified	and	spread	throughout	Spain	from	1960	onward	with	a	high	level	of	growth	
(Esteban,	1978,	pp.	173–174).	As	I	will	explain	in	detail	in	the	next	and	final	section	of	
this	 chapter,	 this	 set	 of	 policies	 included	 promoting	 the	 export	 of	 books	 published	 in	
Spain	to	various	Spanish-speaking	countries.	
In	the	terms	I	have	used	to	define	it	in	this	study,	the	Boom	unfolded	during	the	
Adolfo	 López	Mateos	 (1958-1964)	 and	 Gustavo	 Díaz	 Ordaz	 (1964-1970)	 presidential	
administrations,	part	of	the	period	that	is	known	as	the	Mexican	Miracle.	This	term	was	
coined	 by	 the	 media	 and	 has	 been	 used	 ever	 since	 for	 different	 ends,	 especially	
propaganda,	 but	 it	 is	 not	 entirely	 inappropriate.	 At	 the	 time,	 there	 was	 economic	
development	due	both	to	policies	coming	for	the	public	sector	and	actions	taken	by	the	
private	 sector,	 often	 in	 symbiosis	 (Hansen,	 2013,	 pp.	 57–89).	 So,	 by	 the	 early	 1970s	
Mexico’s	economic	development	had	surpassed	that	of	other	Latin	American	countries	
for	three	decades	(Hansen,	2013,	p.	90).51	While	 it	has	to	be	said	that	the	Miracle	was	
uneven	 in	 its	results	regarding	distribution	of	 income	and	regional	development	—	in	
particular	 the	 disadvantaged	 rural	workers	—	 (Hansen,	 2013,	 pp.	 97–128),	 in	 purely	
statistical	 terms,	 between	 1950	 and	 1962,	 GDP	 grew,	 in	 average,	 nearly	 6%	 annually	


































Although	Mexico	 was	 not	 fully	 democratic,	 regular	 elections	 took	 place	 in	 the	




of	 the	 1930s,	 newspaper	 and	 publishing	 companies	 were	 slowly	 expanding	 but	 still	
required	basic	paper	inputs	that	had	to	be	sourced	from	US	and	Canadian	suppliers	due	
to	the	lack	of	Mexican	infrastructure	to	produce	them.	However,	the	high	costs	of	paper	
imports	 led	 these	 industries	 to	 request	 that	 the	 Mexican	 government	 either	 free	 up	
imports	of	paper	or	impose	a	fixed	price	on	Mexican	paper	(Zacarías,	1996,	pp.	75–76;	
Fuentes	 Fierro,	 1983,	 p.	 20).	 General	 Lázaro	 Cárdenas’s	 government	 opted	 for	 an	
alternative	 solution:	 the	 creation	of	 the	Productora	 e	 Importadora	de	Papel,	 Sociedad	













companies.	 In	 this	 sense,	 the	 government’s	 interventions	 in	 the	 Mexican	 economy	






though	 the	 production	 of	 books,	 magazines,	 and	 newspapers	 was	 never	 directly	
prevented,	 censorship	 was	 a	 permanent	 threat.	 Once	 PIPSA	 had	 been	 established,	
publishers	knew	themselves	to	be	at	the	mercy	of	the	government	and	understood	that	
PIPSA	could	function	as	a	mechanism	for	censorship,	should	the	government	wish	to	do	
























contrast,	what	 the	 FCE	 achieved	was	 “to	 introduce	 universal	 thought	 to	 the	 Spanish-




as	with	 the	 stances	of	 the	Latin	American	Boom	protagonists,	 this	would	point	 to	 the	
Spanish	 American	 elites	 not	 having	 passed	 through	 a	 process	 of	 decolonisation.	 This	
would	be	so,	since	the	idea	that	something	labelled	as	“universal	thought”	had	to	come	
from	Europe	would	be	an	indication	of	the	acceptance	of	a	neo-Colonial	approach.	To	this,	
I	would	 add	 that	 such	development	 of	 events	 took	place	 in	 a	 context	with	no	private	




taken	 different	 paths.	 It	 could	 have	 avoided	 any	 issues	 by	 not	 entering	 the	 field	 of	
spreading	certain	forms	of	knowledge,	which	has	turned	today	into	a	matter	of	debate	













viable	 publishing	 house,	 while	 also	 consolidating	 it	 as	 a	 cultural	 enterprise	 (Díaz	
Arciniega,	1996,	p.	142).	But	after	Díaz	Ordaz	became	president	on	1st	December	1964,	


























explained	using	 a	 legal	ploy	 to	 cover	up	a	political	 decision	 that	 ran	 contrary	 to	both	
freedom	of	expression	and	the	fostering	of	reflection	on	the	socioeconomic	situation	in	
Mexico.	In	response	to	the	growing	tensions	described	above	—	the	fact	that	intellectuals	
were	no	 longer	expressing	unreserved	support	 for	 the	PRI	and	 the	 length	of	 time	 the	
party	 had	 been	 in	 power	—	 the	 government	 tried	 to	 silence	 this	 criticism	by	 placing	
limitations	on	the	FCE,	which	was	at	the	core	of	Mexico’s	cultural	public	policies.	
In	 the	 middle	 of	 the	 Mexican	 Miracle,	 the	 government	 created	 the	 Comisión	







Revolution,	when	 72.3%	 of	 the	 population	 could	 not	 read	 or	write,	 a	 figure	 that	 had	
dropped	 to	 34.6%	 by	 1960,	 when	 the	 first	 Libros	 de	 Texto	 Gratuitos	 began	 to	 be	
published	(Padua,	1979,	p.	37).	The	PRI	politicians	behind	Conaliteg	argued	that	a	public	









for	 teaching	 at	 any	 institution,	 which	 prompted	 considerable	 controversy	 (Martínez	
Martínez,	2006).	These	textbooks	thus	became	an	effective	example	of	what	Anderson	
calls	 “the	 political	 levers	 of	 official	 nationalism”,	 since	 in	 and	 of	 themselves	 they	










this	 led	 to	 a	 discouragement	 of	 the	 culture	 of	 visiting	 bookstores	 and	 of	 Mexicans	
becoming	book	buyers	and	readers.	




















that	 the	 production	 carried	 out	 by	 the	 Conaliteg	 prevented	 the	 development	 of	 the	













seeking	 to	 homogenise	 the	 thought	 of	 children	 (Christlieb,	 1965,	 pp.	 992–995).55	
However,	the	part	of	his	critique	that	is	most	relevant	to	understanding	why	Mexico	did	
not	 become	 the	 linchpin	 of	 the	 Spanish-language	 publishing	 was	 the	 effect	 that	 he	






















that	 they	were	not	 foreign	 to	 their	own	time	nor	wasteful	of	resources,	but	 in	several	
ways,	represented	what	was	possible	 in	 the	1960s.	 In	 this	respect,	 I	 think	 it	would	be	
fruitful	 to	make	a	very	brief	comparison	with	Argentina.	The	South	American	country	
experienced	 severe	 political	 instability.	 From	 1955	 until	 1975	 Argentina	 had	 10	
presidents.	In	such	period,	due	to	economic	crises,	specifically	exchange	rates	instability,	
there	was	a	“35%	surcharge	on	the	importation	of	paper”	(Rivera,	1981,	p.	628),	which	
reflected	 in	 a	 slowdown	 of	 publishing.	 In	 1964	—supported	 by	 paper	 producers,	 the	
printing	industry,	the	publishers	and	the	booksellers—	the	Law	of	the	Argentinian	Book	
was	passed	with	the	goal	of	offering	financial	support	to	the	industry	as	a	whole	and	to	




in	 practice,	 as	 opposed	 to	 Spain,	 the	 publishing	 industry	was	 neither	 a	 priority	 nor	 a	







In	 the	early	1960s,	Spain	was	a	 long	way	 from	being	 the	 intellectual	oasis	 that	
would	 attract	 Latin	American	writers	 and	make	Barcelona,	Madrid,	 or	 any	 city	 in	 the	
country	the	global	capital	of	Spanish-language	literature.	According	to	Larraz,	the	Franco	






being	 checked	 before	 publication	 and	 to	 several	 books	 being	 prohibited	 or	 even	
destroyed	(Larraz,	2014,	pp.	13–14).	In	few	words,	it	was	a	society	whose	intellectuals	
and	academics,	 to	a	great	extent,	were	 in	exile	and	 in	which	censorship	was	an	active	
presence.	
Censorship	affected	various	forms	of	cultural	expression,	including	the	media,	for	














betterment	 of	 the	 Spanish	people	 and	 to	 creating	 knowledge	 of	 their	 institutions	 and	
particular	characteristics,	both	within	the	country	and	abroad”	(García	Naharro,	2015,	p.	
222).	At	this	point,	the	National	Publishing	House	essentially	produced	various	types	of	
nationalist	 propaganda	 that	 was	 broad	 in	 scope	 but	 did	 not	 include	 an	 exclusionary,	
universal,	 compulsory	 type	 of	 publication	 like	 Mexico’s	 Libros	 de	 Texto	 Gratuito	
Programme	did.	
Martínez	Martín	(2015b,	p.	29)	firmly	states	that	during	the	Franco	regime	“there	




with	 the	 dictatorship	 since	 they	 were	 paid	 for	 printing	 official	 publications	 and	
publishing	 books	 for	 religious	 institutions,	 both	 of	 which	 were	 large-scale,	 well-paid	














appointment	 as	 a	 means	 for	 “a	 timid,	 contradictory	 form	 of	 liberalisation,	 which	
culminated	in	the	new	Press	Law	of	1966,	which	brought,	for	example,	financial	support	
for	 promoting	 films,	 theatre,	 and	 even	 high-quality	 music,	 and	 greater	 tolerance	 for	












describe	 in	 chapter	 6),	 or	 simply	 to	 the	 observation	 that	 publication	 was	 not	
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opening	 up	was	 only	 relative.	 All	 the	 same,	 even	 Abellán,	 for	 example,	 describes	 the	
change	in	attitudes	to	censorship	as	a	“thawing,”	pointing	to	1960	as	being	the	start	of	
this	 (1971,	 p.	 20).56	 As	 Fusi	 writes:	 “liberalisation	 also	 made	 the	 work	 of	 high-end	
publishers	 like	 Alianza	 Editorial,	 Seix-Barral,	 Ariel,	 and	 Taurus	 possible”	 (Fusi,	 2013,	
pos.11028).	Despite	these	assessments,	but	in	keeping	with	social	dynamics	and	changes	


















on	 Hispanicity	 converged	with	 the	 public	 policies	 of	 the	 late	 1950s	 and	 early	 1960s,	
particularly	the	ones	that	affected	the	cultural	field	by	including	more	players	in	the	book	
industry.	
The	 other	 cultural	 policy	 factor	 that	 was	 to	 a	 certain	 extent	 inspired	 by	 the	
ideology	of	 the	Franco	regime	was	the	decision	to	expand	book	exports	 from	Spain	to	
Latin	America.	As	early	as	 just	after	the	Civil	War,	 it	became	clear	to	publishing	house	
managers	 that	 their	 relationship	 with	 Latin	 American	 markets	 was	 an	 unparalleled	
commercial	opportunity	(Fernández	Moya,	2015,	p.	575).	Part	of	this,	of	course,	was	due	





and	 1951,	 the	 Executive	 Committee	 for	 Foreign	Trade	 in	 Books	 (CECEL)	was	 created	
(Rodrigo,	2015,	p	106).	According	to	Fernández	Moya,	this	was	one	of	the	factors	that	






is	 spoken	 in	most	Latin	American	countries	meant	 that	by	 the	1950s	most	publishers	
were	already	exporting	to	these	markets,	by	the	1960s,	according	to	Fernández	Moya	and	
due	to	government	stimuli	(2015,	p.	587).	These	exports	of	the	1960s	had	to	do	with	the	






























Latin	 America	 Boom.	 Despite	 the	 fact	 that	 there	 were	 not	 even	 official	 diplomatic	
relations	between	the	two	countries	between	1939	and	1975,	imported	books	accounted	
for	around	40%	of	the	supply	on	the	Mexican	book	market	and	Spain	provided	the	lion’s	







markets,	 which	 reveals	 how	 well	 the	 internationalisation	 strategies	 of	 Spain’s	 book	








Moya,	 2015,	 p.	 592).	 This	 reveals	 a	 crucial	 difference	 between	 Mexico	 and	 Spain.	 In	
Mexico,	the	government	fostered	a	quasi-monopoly	around	publishing	through	Conaliteg	







the	 Libros	 de	 Texto	 Gratuito	 programme	 and	 to	 spread	 the	 sense	 that	 the	 Mexican	
Revolution	 had	 been	 a	 success.	 Meanwhile,	 in	 Spain,	 the	 Franco	 regime	 also	 used	
publishing	 as	 a	 vehicle	 for	 legitimation,	 while	 building	 an	 industrial	 framework	with	
international	scope	that	took	advantage	of	a	series	of	both	cultural	and	commercial	ties	
that	 had	 accumulated	 over	 centuries.	 The	Mexican	publishing	 industry	was	 unable	 to	
build	distribution	vehicles	of	these	kinds.	
	













world,	 but	 instead	 turned	 their	 focus	 inward,	 toward	 their	 own	 culture.	 In	 Spain,	 in	
contrast,	 somewhat	 paradoxically,	 despite	 a	 rigid	 nationalistic	 Catholic	 ideology	with	
clearly	defined	paradigms	of	what	it	meant	to	be	religious	and	to	be	Spanish,	the	political	
orientation	 did	 look	 beyond	 Spain	 toward	 Spanish	 America.	 This	 willingness	 to	
communicate	with	and	influence	other	Spanish-speaking	countries	was,	of	course,	based	
on	the	past:	the	shared	history	of	colonisation	that	I	explored	in	chapter	3.	This	coincided	
with	 the	 Franco	 regime	promoting	 an	 export	 strategy	 for	 the	 book	 industry	 that	was	
rooted	 in	 the	 notion	 of	 promoting	 Hispanicity.	 In	 this	 way,	 Spain	 and	 the	 Spanish	












































creation	 of	 a	 network	 of	 mutual	 literary	 and	 publishing	 legitimisation,	 and	 to	 the	
construction	 of	 cultural	 capital	 that	 benefited	 both	 individual	 authors	 and	 the	whole	
phenomenon:	not	just	the	authors	as	a	group,	but	the	literature	and	culture	of	the	region	
together	with	the	book	industry	of	Spain.	
I	 analyse	 the	 editor	 Barral	 because	 he	 published	 some	 of	 the	 works	 by	 these	




are	 closely	 related	 to,	 but	 at	 the	 same	 time	 external	 to	 the	 Boom	 authors	—	whose	
individual	agency	I	will	analyse	in	chapter	6	—	and	they	are	the	crucial	elements	in	the	








that	 launched	 Vargas	 Llosa’s	 award-winning	 first	 novel	 was	 the	 highbrow	 Catalan	
publishing	house	Seix-Barral,	which,	as	I	have	written,	bore	the	surnames	of	its	founders,	
Víctor	Seix	and	Carlos	Barral,	a	publisher	and	an	editor,	respectively.	Vargas	Llosa	(1998,	
pp.	 181–182)	 emphasizes	 the	 importance	 of	 Seix-Barral	 in	 the	 “coalition	 of	 multiple	
circumstances”	that	converged	to	form	the	Boom,	stressing	how	García	Márquez	wanted	
Seix-Barral	 to	 publish	 One	 Hundred	 Years	 of	 Solitude	 since	 it	 “represented	 literary	
prestige”	 and	 was	 part	 of	 the	 cultural	 reputation	 that	 attracted	 Latin	 Americans	 “to	
Barcelona	 [where	 Seix-Barral	 was	 located],	 which	 had	 attained	 a	 mythical	 status.”	
Similarly,	and	in	a	very	open	manner,	which	shows	the	drive	of	these	authors,	Fuentes	
wrote	 from	Rome,	 in	a	 letter	 I	 found	during	my	archival	 research,	 to	García	Márquez,	








regarding	 the	 cultural	 significance	 attributed	 to	 the	 publishing	 house	 at	 the	 time	 and	
afterwards.	






think	 around	 the	 idea	 that	 “members	 of	 a	 higher	 density	 core	 could	 expect	 to	 be	






Barral,	 particularly	 its	 literary	 growth	under	Barral,	 describing	 it	 as	 “the	most	 avant-
garde	publishing	house	in	Spain”	and	praising	the	publisher’s	work	against	censorship.	
Rama	insists	that	publishers	like	Seix-Barral,	which	were	guided	or	run	by	intellectuals,	




into	 the	 paradox	 of	 the	 multiple	 capitals	 involved	 in	 publishing,	 both	 economic	 and	
























publishing	 first	 editions	 in	 one	 collection	 for	 Spain	 and	 reprints	 in	 another	 for	 Latin	
America.	The	publisher	Seix,	 for	example,	acquired	shares	 in	different	Latin	American	


















Another	action	of	Barral	 that	also	contributed	 in	 laying	 the	 foundations	 for	 the	
















features	of	 the	social	actors.	That	 is	 to	say,	publishing	and	cultural	capital	need	not	to	
come	from	a	society	with	high	levels	of	reading	and	book	sales.	Therefore,	the	individual	
































impact	on	 the	 lives	of	 the	writers	 in	question.	 In	 this	we	can,	 again,	 think	 in	 terms	of	
networks.	Castells	has	written	about	one	of	several	related	powers,	one	of	them	being	
“network	 power	 [which]	 is	 the	 power	 of	 the	 standards	 of	 the	 network	 over	 its	









Publishers	 used	 to	 think	 that	 they	 were	 doing	 Latin	 American	 writers	 an	
enormous	favour	by	publishing	them,	and	Carmen	Balcells	convinced	them	that	it	
could	be	more	than	just	a	gesture	of	pity	and	charity,	that	it	could	actually	be	an	
excellent	business	decision	 if	 they	did	 their	work	properly.	She	educated	many	
Spanish-language	publishers	and	made	them	into	modern,	ambitious	companies	


























Barral.	 Soon	Balcells	 realised	 that,	 rather	 than	working	 for	publishers,	 literary	 agents	


















stranglehold	 of	 a	 contract”	 (Ayén,	 2014,	 pos.	 618).	 However,	 all	 this	 changed	 when	
Balcells	began	to	represent	the	Boom	authors.	Vargas	Llosa	(2017)	says	that	she	“was	key	
to	publishers	starting	to	respect	authors’	rights,	accepting	that	contracts	had	an	expiry	
date,	 and	 clearly	 establishing	 that	 translation	 rights	 are	 in	 no	 way	 the	 publisher’s	
property.”	
Herralde	(2017),	 in	 interview	for	 this	 thesis,	highlights	 the	 following	aspects	of	
Balcells’	work	as	a	literary	agent:	obtaining	higher	royalties	for	writers	and	establishing	
different	contracts	for	simultaneous	editions	of	the	same	title.	After	García	Márquez	was	




















were	 less	 well-known	 than	 those	 of	 the	 Boom,	 who	 benefited	 greatly	 from	 being	
represented	by	her	as	she	demanded	similar	contract	conditions	for	everyone	that	her	
agency	represented	(Ayén,	2017;	Gutiérrez,	2017;	Ramírez,	2017;	León,	2016).	Balcells	
also	 worked	 with	 publishing	 houses	 to	 plan	 the	 launches	 of	 her	 writers’	 books,	
encouraging	 them	 to	 design	 more	 ambitious	 promotion	 strategies	 than	 they	 had	
originally	 intended,	which	helped	modernise	Spanish	publishers	and	 take	 them	to	 the	
international	market	(Vargas	Llosa,	2017;	Labastida,	2017).	Through	tactics	like	these,	








neighbours	by	bringing	 them	to	Barcelona	(Barcha,	2017),	where	 they	began	 to	share	










Literature,	which	 culminated	 in	 the	 signing	 of	 a	 “contract”	with	 no	 legal	 value	 but	 in	
which,	as	a	gesture	of	friendship,	García	Márquez	surrendered	the	rights	of	all	his	works	
in	 every	 language	 to	 Balcells	 for	 the	 next	 150	 years	 (Saldívar,	 2014,	 pos.	 7156).	 The	
humorous	 nature	 of	 this	 clause,	 as	 described	 by	 Vicens	 (Ayén,	 2014,	 pos.	 483–492),	
would	seem	to	contravene	the	notion	of	authors’	rights,	and	emphasizes	the	operation	of	
symbolic	capital	in	the	processes	in	question.	In	the	words	of	Díez-Canedo	Flores	(2017)	





Balcells’	 business	 and	 social	 skills	 were	 unquestionably	 important.	 However,	
some	writers	 chose	not	 to	 follow	 the	path	of	 literary	professionalisation	 that	 she	was	
anxious	to	carve	out.	Julio	Cortázar,	for	example,	preferred	to	set	the	pace	for	his	creative	
process	himself.	He	and	his	wife	Aurora	Bernárdez	were	translators	for	UNESCO	(Harss,	
2014,	 loc.	3250)	and	he	 refused	 to	be	 represented	by	Balcells,	who	only	obtained	 the	
rights	to	his	work	after	his	death,	when	Bernárdez	took	such	decision	as	his	heir	(Ayén,	
2014,	 pos.	 10903;	 Gutiérrez,	 2017).	 Ultimately,	 I	 agree	 with	 Granados	 (2016)	 that	
Balcells’	 actions	 during	 the	 Boom	 made	 her	 a	 “disruptive	 radical”	 within	 the	 book	
industry,	as	he	told	me	in	our	interview.	The	dislocatory	nature	of	her	work	is	revealed	
in	 that	 publishers	 began	 approaching	Boom	writers	 directly	 and	offering	 them	better	
contract	conditions	 in	exchange	for	cutting	her	out	of	the	relationship,	and	some	even	

























he	would	have	gone	 to	Barcelona	anyway	on	 the	heels	of	Ramón	Vinyes	—	a	 revered	
author	of	his	—	it	was	Balcells	who	convinced	García	Márquez	to	move	there	for	financial	

















(Ayén,	 2014,	 pos.	 2024).	As	 time	went	by,	Vargas	Llosa	would	 also	be	 an	 exceptional	
literary	figure	in	any	language.	It	was	also	the	beginning	of	a	close	friendship	between	
Vargas	Llosa	and	Barral	(Vargas	Llosa,	1998,	pp.	175–176).	As	in	the	friendship	between	














was	 transforming	 the	 social	 structure	 of	 publishing	 or,	 in	 my	 theoretical	 terms,	
constructing	a	new	hegemony.	
Over	the	next	three	years,	García	Márquez	joined	forces	with	Balcells	to	convince	







he	 could	 finish	 Conversación	 en	 la	 catedral	 (Conversation	 in	 the	 Cathedral).	
Whenever	they	weren’t	working	or	looking	after	the	children,	they	would	spend	
their	time	trying	to	catch	the	rats	that	the	flat	was	infested	with,	and	when	they	












money	 he	would	 need	 to	 set	 himself	 up	 in	Barcelona	 and	write	 full-time,	mentioning	
Barral’s	financial	commitment	to	the	idea	(William,	2014;	Esteban	and	Gallego,	2011,	pos.	
4138–4148).	 Notice	 how	 this	 sponsorship	 commitment	 came	when	 Vargas	 Llosa	 had	










through	 the	previous	years,	 enabling	 the	Boom	authors	 to	 earn	a	 living	 through	 their	
writing.	













the	 last	 quarter	 of	 the	 19th-century,	 to	 an	 extent	 unrivalled	 by	 any	 city.	 Vargas	 Llosa	
(2017),	 also	 in	 his	 interview	with	me,	 concurs:	 “[Barcelona]	 has	 been	 [Spain’s]	 great	
publishing	metropolis	 since	 the	19th-century,	 and	 also	has	 a	more	 international	 spirit	
[than	Madrid]”.	 In	 the	 1960s,	 Barcelona	 “was	 a	 very	welcoming	microclimate	 for	 the	
Boom	writers,	a	Spanish-speaking	European	environment	where	important	publishing	









Latin	 American	 identity	while	 looking	 for	 international	markets	 and	 recognition.	 The	
Latin	American	nature	of	the	Boom	and	the	identity	leanings	of	the	writers	towards	the	
region	—	 their	 exploitation	of	 “Latin	Americanness”	—	were	 important	 factors	 in	 the	
















6th	 February	 1968	 (Fuentes,	 1967;	 Fuentes,	 1968),	 suggesting	 possible	 titles	 for	 a	
collaborative	work	 and	 assigning	 characters	 and	 chapters	 to	 different	writers,	 García	
Márquez	and	Vargas	Llosa	included.	This	was	not	just	idle	talk	among	intellectuals	but	
was	instead	a	project	that	they	actively	pursued,	at	least	as	far	as	Fuentes	was	concerned.	
At	 another	 point,	 Fuentes	 was	 pleased	 that	 staff	 from	 the	 French	 publisher	
Gallimard	had	been	speaking	highly	of	the	Boom	Latin	American	writers.	Fuentes	reacted	
by	saying	 that	he	 thought	 it	was	 important	 for	 them	to	continue	operating	as	a	group	
(Fuentes,	1968;	Esteban	and	Gallego,	2011,	pos.	3035),	or	as	a	network,	as	it	were.	He	
remained	 in	 touch	 with	 the	 publisher	 over	 the	 course	 of	 a	 year	 and	 later	 spoke	 of	
negotiations	 that	 included	almost	daily	 telephone	calls	and	 the	hope	 that	 the	book	on	
dictators	 might	 become	 “one	 of	 the	 supreme	 works	 in	 Latin	 American	 literature”	
(Esteban	and	Gallego,	2011,	pos.	3046).	That	is	to	say,	the	axis	of	action	seemed	to	come	
from	being	Latin	American	authors	expressing	themselves	about	the	region.	While	the	
project	 was	 not	 realised	 as	 Fuentes	 had	 first	 thought	 of	 it,	 Fuentes	 himself,	 García	
Márquez	and	Vargas	Llosa	would	independently,	and	later	in	their	literary	careers,	write	
works	on	dictators:	Fuentes	an	opera	about	 the	Mexican	López	de	Santa	Anna,	García	





















This,	 as	 it	 were,	 Latin	 American	 spirit	 coexisted	 with	 the	 aforementioned	
paradoxical	drive	 for	 internationalisation,	which	 then	negated	 the	 local.	 In	 fact,	as	 the	





happened	 in	 Latin	 America	 but	 not	 in	 Spain,	 because	 Spain	 was	 cloistered	 within	 a	
profoundly	repressive,	 censorious	system.”	That	 is	 to	say,	 the	discourse	utilised	by,	at	




Donoso	 (2018,	 p.	 62–64)	 viewed	 Fuentes	 as	 the	 “intellectual	 organiser”	 of	 the	
internationalisation	of	the	Latin	American	novel	in	the	1960s	because	he	worked	actively	
to	 that	 end,	 such	 as	 through	 his	 book	 La	 nueva	 novela	 hispanoamericana	 (The	 New	
Spanish-American	Novel)	 (1969).	 In	Donoso’s	words,	Fuentes	was	 the	 “the	 first	active,	
conscious	agent	for	the	internationalisation	of	the	Latin	American	novel”	(Ayén,	2014,	p.	
10381).	Likewise,	 in	1968,	Vargas	Llosa	gave	a	 series	of	 lectures	at	Washington	State	





of	 the	 Boom	 are	 great	 friends,	 there	 is	 a	 real	 sense	 of	 camaraderie	 among	 others”	
(Esteban	 and	 Gallego,	 2011,	 pos.	 3984);	 ideological	 and	 even	 personal	 differences	
persisted.	Rama,	for	instance,	wrote	to	Vargas	Llosa	about	a	public	debate,	expressing	his	



























on	 the	 other	 hand,	 its	 literary	 content	 was	 created	 by	 Latin	 Americans,	 whose	 very	
actions	expressed	several	of	the	paradoxes	of	the	region’s	societies	as	we	will	see	in	the	
last	chapter	of	this	research.	
In	 light	 of	 these	 factors,	 my	 own	 interpretation	 draws	 on	 the	 arguments	










careers	 with	 the	 support	 of	 an	 editor	 as	 highly	 respected	 as	 Barral	 and	 guided	 by	 a	
literary	agent	as	insightful	as	Carmen	Balcells.	

















cultural	 figures.	 The	 ideology	 was	 one	 of	 cultural	 globalisation	 as	 the	 basis	 for	 the	
internationalisation	of	the	Latin	American	novel.	The	agency	of	professionalisation	was	
the	set	of	 individual	actions	—	often	against	 the	cultural,	social,	and	national	contexts	
they	 were	 born	 into	—	 that	 the	 authors	 systematically	 put	 into	 practice	 in	 order	 to	
become	the	kind	of	writers	of	global	profile	they	came	to	be.	I	will	build	up	an	overview	
of	the	publishing	landscape	during	those	years	by	examining	the	relationship	between	
the	 Boom	 novelists	 and	 various	 figures	 from	 the	 world	 of	 publishing	 at	 the	 time,	
especially	the	literary	agent	Carmen	Balcells	and	editor	Carlos	Barral,	with	a	focus	on	how	




work	 to	 international	 audiences	and	 transform	 the	cultural	 success	 that	derived	 from	
their	literary	activity	into	economic	gains.	My	argument	in	this	closing	chapter	is	that,	in	
different	ways,	 these	writers	had	an	aim	to	break	with	the	previous	modes	of	cultural	






from	 which	 the	 Boom	 novelists	 appeared	 to	 act,	 i.e.	 an	 ideology	 of	 globalisation.	











This	 concept	 of	 ideology	 includes	 both	 material	 practices	 and	 intangible	
paradigms.	In	this	case,	therefore,	the	unspoken	idea	of	globalisation	the	Boom	writers	
were	 acting	 from	 included,	 in	 terms	 of	 material	 practices,	 the	 income	 coming	 from	
contracts	 in	different	countries,	guided	by	 the	 idea	of	 internationalisation	of	 the	Latin	
American	novel;	as	well	as,	 in	regards	of	cultural	prestige,	 the	aim	of	becoming	public	




aiming	 to	have.	This	 section	of	 the	 thesis,	 thus,	 explores	what	 the	protagonists	 of	 the	
Boom	 did,	 by	 themselves	 and	 for	 themselves,	 to	 generate	 the	 social	 and	 cultural	



























year:	 Julio	 Cortázar	 (1914),	 from	 Argentina;	 Gabriel	 García	 Márquez	 (1927),	 from	
Colombia;	 Carlos	 Fuentes	 (1928),	 from	Mexico;	 and	Mario	 Vargas	 Llosa	 (1936),	 from	
Peru.	These	four	writers	offer	the	greatest	potential	for	my	analysis	of	the	fundamental	
factors	behind	the	sea-change	in	publishing	that	the	Boom	implied.	
The	 four	of	 them	had	somewhat	similar	backgrounds.	First,	 they	all	 came	 from	











international	publishing	horizon	 that	was	unavailable	 to	 them	 in	 their	own	countries.	
This	was	a	social	phenomenon	that	reached	far	beyond	these	writers’	own	life	stories	and,	
indeed,	 the	 world	 of	 literature.	 Because	 of	 this,	 it	 is	 important	 to	 emphasise	 that	 in	
Donoso’s	 chronicle	 of	 the	 Boom,	 his	 leitmotif	 is	 “the	 internationalisation	 of	 the	 Latin	
American	novel”	(Donoso,	2018,	p.	18).	






In	1960,	García	Márquez	 spoke	expressly	of	 “our	 literary	backwardness”	when	
referring	to	Colombian	literature	(2015,	p.	661).	In	1957,	shortly	before	his	first	trip	to	
Paris,	Vargas	Llosa	wrote	a	 literary	review	in	which,	he	would	 later	recognise,	 “I	used	
very	 harsh	 words	 against	 Peruvian	 writers	 in	 general,	 who	 I	 said	 were	 telluric,	
indigenists,	regionalists,	and	interested	only	in	romantic	portrayals	of	the	customs	of	the	
country”	(2015b,	pos.	6145).	García	Márquez	concluded:	“broadly	speaking,	Colombian	
literature	has	 let	 the	nation	down”	(2015,	p.	664).	 In	both	cases	 there	seemed	to	be	a	
globalist	background	to	such	assertions.	That	is	to	say	“the	sense	in	which	globalisation	
means	the	export	and	import	of	culture.	This	is,	no	doubt,	a	matter	of	business;	yet	it	also	














the	 above	 mentioned	 by	 Fuentes	 and	 the	 others	 Boom	 authors	 in	 which	 I	 base	 this	
chapter,	is	that	the	discomfort	towards	their	own	national	literatures	—	written	by	the	
authors	of	generations	preceding	 them	—	was	also	 related	 to	 the	 scant	earnings	 they	
received	from	publishing	their	books	in	their	countries	of	origin,	and	because	they	knew	
that	they	were	not	part	of	local	circles	in	which	making	a	living	from	writing	was	a	real	
possibility.	 Fuentes	was	 the	 exception	 to	 this,	 as	 he	 could	 dedicate	 himself	mainly	 to	
! "&+!
writing	 in	Mexico,	 but	 not	 to	 the	 standards	 that	 he	 and	 the	 other	 Boom	protagonists	
would	be	able	to	reach	once	they	were	published	and	promoted	from	Spain.	
This	was	also	linked	with	the	state	of	affairs	more	generally	in	their	countries	of	
origin,	 since,	 in	 the	 1960s	 regardless	 the	 rapid	 economic	 growth	 and	 industrial	
diversification	 that	 most	 countries	 of	 the	 region	 were	 experiencing,	 “this	 was	
accompanied	by	the	rise	of	almost	 insoluble	contradictions”	(Martín-Barbero,	2006,	p.	
649),	in	Latin	American	societies.	More	broadly,	it	also	has	to	do	with	a	global	aspiration	










their	 societies,	 given	 the	 limited	 interest	 in	 and	 low	 readership	 for	 their	work	 in	 the	
region,	let	alone	the	world.	There	was	no	critical	mass	of	readers	that	would	enable	the	
Boom	writers	 to	 become	 professionals	 and	 live	 from	 their	 craft.	 I	would	 to	 draw	 the	
comparison	 with	 what	 Shattock	 found	 for	 English	 writers	 in	 the	 19th-century,	 when	




guilds	 and	 of	 copyright	 acts	 (Shattock,	 2012,	 pp.	 65–75).	 Through	 their	 publishing	
decisions,	 which	 were	 probably	 based	 on	 their	 globalising	 ideology,	 which	 could	 be	
described	as	“a	powerful	discourse	and	idea	that	can	give	a	picture	of	multiple	 inputs,	









prodigal	 children:	 first	García	Márquez	as	an	eminent	global	author,	 and	 finally,	 I	will	











industry.	 His	 path	 sums	 up	 the	 transition	 in	 the	 world	 of	 publishing	 for	 the	 Latin	
American	writers	who	came	before	and	after	the	Boom.	Cortázar’s	work	was	published	
in	 different	 countries	 but	 such	 spread	 was	 not	 due	 to	 an	 ordered	 intention	 or	 to	
publishing	internationalisation,	neither	did	 it	 financially	benefit	 the	Argentinian	to	the	
extent	that	would	be	experienced	by	the	other	Boom	protagonists.	



























publishing	 houses	 (Arias,	 2014,	 pos.	 380).	 Translation	 remained	 his	 main	 source	 of	
income	throughout	his	life.	
In	 1938,	 Cortázar	 published	 the	 book	 of	 poems	 Presencia	 [Presence]	 with	 the	










he	 published	 Los	 Reyes	 [The	 Kings],	 a	 dramatic	 poem	 about	 the	 Minotaur,	 “the	
prototypical	Cortazarian	monster	treated	so	sympathetically”	(Boldy,	1980,	p.	21),	with	
the	 publisher	 Gulab	 and	 Aldabahor.	 In	 1950,	 Cortázar	 travelled	 through	 Europe,	 an	
experience	which,	 as	we	will	 see	 later	 in	 this	 chapter,	 Vargas	 Llosa	would	 also	 claim	
played	a	fundamental	part	in	his	own	development	as	a	writer.	In	both	cases,	this	reveals	
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moves	 abroad	 as	 forced	 exile,	 despite	 the	 political	 circumstances	 in	 their	 countries.	
Instead,	it	would	perhaps	be	more	appropriate	to	describe	it,	as	Donoso	did,	as	self-exile	
in	order	to	 live	 far	 from	the	problems	back	home	(2018,	p.	74).	Consequently,	we	can	
perhaps	say	that	the	Boom	writers’	own	agency	of	professionalisation	is	what	took	them	










the	 Peruvian	 Alfredo	 Bryce	 Echenique,	 and	 the	 Colombian	 Plinio	 Apuleyo	 Mendoza	
(Herráez,	2011,	p.	224).	This	speaks	to	the	pull	of	Europe	in	general	and,	at	that	point,	of	
Paris	in	particular.	All	of	them	would	eventually	become	key	figures	in	Latin	American	
literature.	Rather	 than	converging	 in	some	Latin	American	capital,	 in	 the	1950s,	 these	







1266–1274).	His	 literary	 translations	 included	works	by	Marguerite	Yourcenar,	Edgar	
Allan	Poe,	André	Gide,	G.K.	 Chesterton,	 and	Daniel	Defoe.	Although	writers	 like	Harss	
seem	to	want	to	put	a	literary	spin	on	these	activities	by	speaking	of	“keeping	the	Spanish	




Game),	 Cortázar’s	 second	book	of	 short	 stories,	 through	Los	Presentes,	 his	 publishing	






it	 was	 easy	 to	 see	 the	 transformation	 that	 was	 taking	 place	 in	 the	 Spanish-speaking	






















In	 1962,	 Cortázar	 published	Historias	 de	 cronopios	 y	 de	 famas	 (Cronopios	 and	
Famas)	with	 the	Buenos	Aires-based	 publishing	 house	Minotauro,	whose	 books	were	











to	value	 its	works	and	does	not	 seek	commercialisation	 (Bourdieu,	1993,	p.	115).	For	
many	 years,	 Cortázar’s	 literary	 career	 was	 clearly	 located	 in	 this	 field.	 The	 Boom	






59	 However,	 in	 a	 letter	 to	 Paul	 Blackburn	 from	 Paris	 dated	 27th	 March	 1960,	 Cortázar	 says	 that	 his	
Argentinian	publisher	had	offered	to	become	his	literary	agent	“throughout	the	world”,	which	he	would	
have	accepted,	with	the	exception	of	the	United	States,	in	order	for	Blackburn	to	be	able	to	represent	him	
there.	 He	 even	 suggests	 that	 Blackburn	 should	 contact	 Knopf,	which	 it	 seemed	might	 be	 interested	 in	





that	 this	 was	 mainly	 due	 to	 his	 own	 efforts	 to	 find	 publishers	 and	 have	 his	 work	
published.	That	same	year	was	the	first	time	that	Cortázar	formed	part	of	the	jury	for	the	
Casa	de	las	Américas	prize	in	Havana.	This	was	the	start	of	his	intellectual	alignment	with	




de	 soledad	 (One	 Hundred	 Years	 of	 Solitude)	was	 published	 which,	 as	 I	 argued	 in	 the	








































Unlike	 them,	 Cortázar	 never	 received	 any	 major	 prizes,	 starting	 with	 Barral’s	
Biblioteca	Breve	Prize	which,	 as	 I	 have	mentioned,	ushered	 in	 the	Boom	when	 it	was	
awarded	to	Vargas	Llosa	for	The	Time	of	the	Hero.	The	reason	for	this	was	simple:	very	
few	of	these	prizes	existed	when	Cortázar	was	setting	out	on	his	literary	career.	When	
Barral	 asked	 Cortázar	 to	 submit	 a	 text	 to	 compete	 for	 the	 prize,	 he	 was	 already	 an	
international	literary	name	and	so	the	logic	of	promoting	his	work	through	prizes	was	
perhaps	alien	to	him.	




















published	 his	 book	 Prosa	 del	 observatorio	 (From	 the	 Observatory)	 in	 1973,	 through	
Lumen	 imprint.	 That	 same	 year,	 Sudamericana	 published	 Libro	 de	 Manuel	 [Book	 of	




Mexico.	His	 experience	 in	 the	 latter	—	which	was	documented	by	 the	Mexican	writer	
Vicente	Leñero	—	once	again	provides	evidence	of	a	modus	operandi	that	stands	apart	
from	the	professional	trajectory	of	the	other	Boom	writers.	Leñero	records	how	Cortázar	
handed	 over	 a	 comic,	Fantomas	 contra	 los	 vampiros	multinacionales	 (Fantomas	 vs	 the	
Multinational	Vampires)	to	be	published	by	the	Excélsior	newspaper	through	his	personal	






from	 the	 creation	of	writers’	 associations	and	 the	 consolidation	of	 copyright	acts	 that	
enabled	the	professionalisation	of	English	writers	according	to	Shattock	(2012,	p.	75).	
There	would	be	no	creation	of	writers’	guilds	in	the	times	of	the	Boom	but,	as	we	will	see	





























here,	 meant	 not	 only	 dispersion	 but	 also	 self-cancelling	 reach	 for	 the	 writers’	 work.	
Likewise,	this	meant	that	Latin	American	writers	handling	their	own	careers	had	to	make	
a	living	from	other	sources.	On	the	other	side	of	things,	the	emergence	of	the	literary	agent	








writers	 who	 were	 clashing	 with	 the	 structure	 of	 their	 societies	 when	 deciding	 and	
















in	 the	 case	 of	 writers-cum-public	 intellectuals	 in	 Latin	 America.	 However,	 the	 Boom	


































reality.	 Indeed,	 it	was	Fuentes	who	ushered	 in	 the	model	of	 the	professional	writer	 in	
Mexico.	A	writer	who	 could	make	 a	 living	 from	writing	 through	 the	 royalties	 of	 their	
books.	Krauze	described	this	choice	as	follows:	“In	a	generation	that	was	almost	entirely	
marred	by	misfortune,	pettiness,	political	ambition,	or	laziness,	Fuentes’s	attachment	to	









a	 literary	agent.	The	 fact	 that	Fuentes	 spoke	 fluent	English	and	French	helped	him	 to	
establish	 relationships	 with	 literary	 agents	 in	 other	 languages	 very	 early	 on.	 This	 is	













Celorio	 and	 Pacheco	 both	 speak	 of	 the	 “new	 Spanish	 American	 novel”,	 a	 description	
coined	by	Fuentes	himself	(Fuentes,	1969).	
In	 this	 sense,	 Fuentes’s	 work	 was	 ideologically	 linked	 to	 a	 desire	 for	 literary	
disruption	 that	was	 shared	 by	 all	 the	Boom	writers:	 their	 environment	would	 be	 the	
world,	which,	 in	 turn,	points	 to	 the	authors’	contribution	to	 the	construction	of	a	new	
hegemonic	discourse,	which	would	be	one	addressed	to	their	idea	of	a	global	audience.	
That	is,	beyond	the	literary	characteristics	of	their	work,	there	was	an	aim	of	globalisation	































political	and	economic	 institutions	of	 the	 former	colonies”	 (Rao,	2000,	p.	176).	 In	 this	
case,	even	though	there	was	a	partnership	between	Joaquín	Mortiz	and	Seix-Barral,	the	
latter	was	the	one	controlling	international	distribution,	probably	because	there	was	a	
history	 of	 book	 exports	 from	 Spain	 to	 its	 former	 colonies	 and	 contemporary	
governmental	support	for	such	practice,	as	we	have	seen	in	chapters	3	and	4.	
Fuentes	 was	 in	 some	 ways	 one	 step	 ahead	 of	 the	 Boom	 by	 getting	 his	 work	
translated.61	Where	the	Air	is	Clear	was	first	published	in	German	in	1960,	under	the	title	
Landschaft	 in	 klarem	 Licht,	 by	 the	 Berlin-based	 publisher	 Verlag	 Volk	 und	Welt.	 Las	
buenas	conciencias	was	then	published	in	1961	in	English	as	The	Good	Conscience,	with	
 













generation.	Asturias	would	 become	only	 the	 second	Latin	American	 to	win	 the	Nobel	
Prize	 for	 literature,	which	he	was	awarded	 in	1967	when	the	Boom	was	 in	 full	swing,	
although	he	played	no	part	in	it	in	either	cultural	or	publishing	terms.		





New	 York	 publishers	 Farrar,	 Straus	 &	 Giroux.	 In	 1966,	Where	 the	 Air	 is	 Clear	 was	
published	in	Czech	as	Nejprůzračnější	kraj	by	the	publishing	house	Odeon.	A	Change	of	







saw	editions	of	Fuentes’s	work	published	 in	France,	 the	United	States,	 Italy,	Germany,	
























he	 [Fuentes]	said.	 ‘I’ll	 introduce	you	 to	her	 if	you	 like,’	 I	answered.	 ‘My	wife	and	 I	are	





brings	together	 testimonies	and	documentary	evidence	(Fuentes,	1971),	points	 to	 this	
encounter	 taking	 place	 before	 1971,	 even	 though	 Ramírez	 remembers	 it	 as	 having	

















A	 letter	 from	 Balcells,	 which	 I	 consulted	 for	 my	 archival	 research,	 dated	 12th	
February	1971,	is	emphatic:	“It	is	now	absolutely	essential	for	me	to	clarify	a	few	points	
about	our	work	together.	I	want	to	stress	that	an	author	of	your	standing	has	absolutely	












the	 Colegio	 Nacional,	 an	 institution	 that	 brings	 together	 the	 foremost	 academics	 and	
intellectuals	 in	Mexico.63	As	the	Franco	regime	ended	in	Spain,	 following	the	dictator’s	
death	in	November	1975,	Fuentes	published	a	new	novel,	Terra	Nostra,	in	a	joint	edition	


























Fuentes’s	 and	 Cortázar’s	 publishing	 histories,	 García	Márquez,	without	 his	 publishing	
career	being	free	of	obstacles,	had	a	clearer	path.	
García	Márquez	was	awarded	the	Nobel	Prize	in	Literature	in	1982,	when	he	was	
fifty-five.	Unlike	Fuentes	 and	Cortázar,	García	Márquez	had	 a	 literary	 career	 that	was	
closely	 tied	 to	 Carmen	 Balcells.	 Before	 becoming	 a	 world-renowned	 author,	 García	
Márquez	had	 tense	relations	with	 literary	and	cultural	 circles	 in	his	country	of	origin.	
Although	there	was	a	certain	critical	distance	between	Cortázar	and	Fuentes	and	their	





that	can	be	compared,	 for	example,	 to	 that	of	 the	Venezuelan	Rómulo	Gallegos,	or	 the	









talent	 as	 “individual	 success”	 seem	 to	 have	 guided	 García	 Márquez’s	 agency	 of	






García	 Márquez	 became	 Latin	 America’s	 best-known	 novelist,	 while	 Balcells,	
Martin	writes,	became	“one	of	 the	most	 influential	agents	not	only	 in	Spain	but	 in	 the	
whole	of	Europe”	(Martin,	2008,	p.	329).	As	I	explained	in	the	previous	chapter,	the	Latin	
American	Boom	and	 the	consolidation	of	 the	hegemony	of	Spain’s	book	 industry	over	





Márquez’s	 work,	 as	 seen	 in	 documents	 coming	 from	 my	 archival	 research	 (Agencia	
Literaria	 Carmen	 Balcells,	 1997,	 1998).	 We	 can	 reflect	 on	 this	 by	 mentioning	 that	
McClelland	categorises	professionalisation	into	two:	on	the	one	hand	“professionalisation	
‘from	within,’”	which	refers	to	the	social	actors	managing	to	manipulate	the	market,	and	














in	 the	 previous	 chapter,	 from	 1962,	 Balcells	 had	 represented	 García	 Márquez	 before	
different	 publishing	 houses	 for	 translations	 of	 his	work,	 but	Martin	writes	 that	 these	








previous	 chapter.	 García	 Márquez’s	 reaction	 was	 one	 of	 contempt	 and	 arrogance,	
according	to	Martin.	However,	after	three	days	of	sight-seeing	and	gatherings	in	Mexico,	
amidst	 a	 sense	 of	 camaraderie,	 García	 Márquez	 festively	 signed	 the	 pseudo-contract	
authorising	Balcells	to	represent	him	in	every	language,	on	both	sides	of	the	Atlantic,	for	
the	 next	 150	 years	 (Martin,	 2008,	 p.	 294).	 What	 I	 can	 now	 add,	 is	 that	 Balcells	





worth	 noting	 how,	 in	 terms	 of	 agency	 of	 professionalisation	 and	 life	 stories,	 the	
networking	analysed	in	the	previous	chapter	between	the	Boom	authors	also	played	a	






Márquez	 could	 have	 succumbed	 to	 the	 prevailing	 social	 structure	 and	 abandon	 his	
pursuit	of	a	certain	idea	of	the	way	in	which	a	Latin	American	writer	could	live.	
García	Márquez	persisted	in	writing	and	it	is	also	worth	noting	that	several	events	
show	 that	 the	 literary	protagonists	of	 the	Boom	had	strategies	 for	 creating	social	and	
! "(+!











Sometime	 later,	 back	 in	 Argentina,	 the	 editor	 Francisco	 Porrúa	 learned	 about	 García	
Márquez	through	Harss	(Ayén,	2014,	pos.	612;	Martin,	2008,	p.	302).	This	led	to	Porrúa	
contacting	 the	Colombian	author	and	 that	 started	 conversations	on	 the	publication	of	
several	 titles.	 Without	 Balcells’	 intervention	 but	 as	 agreed	 with	 Porrúa,	 once	 he	
completed	 One	 Hundred	 Year	 of	 Solitude,	 García	 Márquez	 sent	 part	 of	 the	 novel	 to	
Argentina,	not	the	whole,	due	to	his	precarious	economic	condition	at	the	time.	Porrúa	




The	aforementioned	opening	of	 the	market,	 I	 contend,	was	part	of	what	would	
come	 to	 be	 labelled	 as	 globalisation,	 when	 free	 trade	 among	 nations	 became	 a	 goal.	
However,	 in	 the	 1960s	 the	 Latin	 American	Boom	 shows	 to	 be	 both	 an	 economic	 and	
cultural	process	in	which	cultural	identity	played	an	important	part.	As	Pieterse	would	
argue	 “globalisation	 can	 mean	 the	 reinforcement	 of	 or	 go	 together	 with	 localism”	
(Pieterse,	 2006,	 p.	 662).	As	we	 saw	 in	 chapter	5,	Boom	writers	were	bearers	 of	 their	
regional	 identity	 and	 thus	were	 at	 a	 paradoxical	 crossroads	 between	 Latin	 American	
identification	and	international	appeal.	On	the	one	hand,	the	Boom	novelists	needed	to	
appear	 to	 be	 more	 than	 just	 a	 marketing	 ploy,	 on	 the	 other,	 to	 achieve	 global	
acknowledgment,	 it	 was	 in	 their	 interest	 to	 be	 perceived	 as	 being	 special	 —	 both	
individually	and	as	members	of	cultural	community	—	not	just	as	parts	of	an	indistinct	
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whole,	 a	 homogenous	 regional	 literature	 called	 the	 Latin	 American	 Boom.	 García	
Márquez	was	 one	 of	 the	writers	 that	 got	 the	 balance	 between	 outstanding	 individual	


























a	 literature	created	by	tired	men”	(García	Márquez,	2015,	p.	663).	This	 form	of	 life,	 in	
which	writing	plays	second	fiddle	to	jobs	that	provide	a	livelihood,	might	well	have	been	

















The	 overlapping	 of	 an	 ideology	 of	 globalisation	 and	 the	 agency	 of	
professionalisation	was	highly	productive	for	the	Latin	American	Boom	writers	in	their	









and	 yet	 it	 also	 involves	 a	 tension	 against	 the	 intangible	 character	 of	 literature.	 This	

























Vargas	 Llosa	 attempted	 to	 publish	 his	 first	 novel	with	 a	 Spanish-language	 publishing	
house	based	in	Paris	and	then	with	an	Argentinian	publisher,	but	was	unsuccessful	(Ayén,	













Such	 imprint	 was	 small	 and	 while	 it	 might	 have	 brought	 Vargas	 Llosa	 personal	
! "(%!
satisfaction	and	even	some	recognition	in	limited	circles,	releasing	the	novel	through	it	
would	 have	 led	 him	 neither	 to	 become	 an	 internationally	 known	 writer	 nor	 to	 the	
professionalisation	of	his	craft.	
Ayén	 recounts	 a	 conversation	 between	 Vargas	 Llosa	 and	 the	 academic	 Claude	
Couffon.	The	scholar	 suggested	 that	Vargas	Llosa	should	send	Time	of	 the	Hero	 to	 the	
editor	 Barral.	 Vargas	 Llosa	 apparently	 answered	 that	 a	 book	 like	 his	 could	 not	 be	




did	not	 look	positively	on	 the	novel.	 In	 fact,	 it	was	almost	rejected	outright.	However,	
quite	by	chance,	Barral	himself	read	it	and	sent	Vargas	Llosa	a	telegram	telling	him	that	
he	 would	 be	 visiting	 him	 in	 Paris	 and	 adding	 “I	 have	 decided	 to	 include	 you	 in	 the	
Biblioteca	Breve	Prize	stop	Keep	this	strictly	secret	in	Paris	stop	Barral”	(Ayén,	2014,	pos.	
2013–2018;	Barral,	 1962).	This	 sequence	of	 events	points	 to	how	 the	 construction	of	
Spain’s	hegemony	in	the	Spanish-language	publishing	world	was	not	self-evident.	
















his	 luck	 with	 Barral,	 and	 Barral	 encouraging	 Vargas	 Llosa	 and	 taking	 the	 risk	 of	 the	
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of	 whom	 wrote	 back	 praising	 the	 young	 writer	 (Ayén,	 2014,	 pos.	 2008–2081).	 As	 a	
consequence,	 the	 novel	 was	 no	 longer	 just	 the	 first	 book	 for	 the	 then	 young	 Latin	
























furthered	 by	 Seix-Barral’s	 promotional	 efforts	 (the	 prize	 and	 arranging	 translations	
! "('!
through	Barral’s	 network	 of	 international	 publishers),	 Balcells’s	work	 to	 raise	 Vargas	
Llosa’s	profile	and	that	of	his	writing	(particularly	by	increasing	the	numbers	of	editions	















literary	 creation	 —	 with	 tangible	 social	 and	 cultural	 consequences:	 the	
internationalisation	of	Latin	American	 literature	and	 the	pre-eminence	of	 the	Spanish	
publishing	industry.	
As	 the	 events	 of	 the	 subsequent	 decades	 prove,	 Balcells’	 interpretation	 of	 the	
context,	when	betting	on	Vargas	Llosa’s	publishing	future,	was	not	unrealistic,	but	instead	
extremely	insightful.	Her	agency	contributed	to	what	Fuentes	would	describe	years	later:	
“the	 Boom	 dramatically	 expanded	 the	 reading	 market	 in	 Latin	 America	 and	 took	
literature	written	everywhere	from	Mexico	and	the	Caribbean	to	Chile	and	Argentina	to	
a	global	audience.	The	so-called	 ‘Boom’	generation	rose	above	many	of	 the	 limitations	
facing	 them,	 [...]	 open	 up	 the	 genre,	 and	 enabled	 the	 Latin	 American	 novel	 to	 go	
international”	(Fuentes,	2012,	p.	291).	It	is	clear	that	this	opening	up	of	the	local	market	
and	 internationalisation	 of	 Latin	 American	 literature	 proved	 to	 be	 a	 solution	 to	 the	
circumstances	 that	 García	 Márquez	 had	 complained	 about	 regarding	 his	 country’s	
literature,	as	seen	in	the	previous	section	of	this	chapter.	
The	 documents	 and	 letters	 I	 have	 examined	 give	 an	 account	 of	 how	 Balcells	
publicised	 and	 raised	 the	 profile	 of	 Vargas	 Llosa’s	 work,	 multiplying	 the	 numbers	 of	
! "((!
translations	 and	 editions,	 and	 even	 exploring	 the	possibility	 of	 film	 adaptations,	 even	
though	many	of	these	did	not	actually	come	to	pass	(Balcells,	1969).	Ayén	also	notes	that	
Balcells	turned	out	not	be	wrong	in	her	economic	speculations,	since	between	1973	and	
1974,	 for	 example,	 the	 first	 edition	 of	Pantaleón	 y	 las	 visitadoras	 [Pantaleón	 and	 the	
Visitors]	(1973),	Vargas	Llosa’s	fourth	novel,	had	a	print	run	of	100,000	copies,	which	is	
an	outstanding	Spanish-language	publishing	 record	even	now,	nearly	 fifty	 years	 later.	












such	 interpretation.	 Appadurai	 has	 reflected	 that	 regarding	 the	 cultural	 side	 of	




20th-century	up	 to	our	 time,	we	 could	 argue	 that	phenomena	 like	 the	Boom	were	 the	
avant-garde	of	cultural	globalisation.	Also	what	I	have	been	labelling	as	the	paradox	of	
having	a	Spanish	publishing	revolution	with	Latin	American	contents,	most	certainly	has	








over	 to	 publishers	 for	 life,	with	 no	major	 benefits	 in	 return.	 Her	 negotiations	were	 a	
crucial	factor	in	enabling	Vargas	Llosa	to	achieve	his	early	ambition	of	making	a	living	
from	 his	 writing.	 After	 Balcells’s	 death,	 Vargas	 Llosa	 wrote	 that	 she	 “revolutionised	
Spanish	cultural	life	by	drastically	changing	the	relationship	between	Spanish-language	










local	 to	 the	 global	 as	 individual	 authors	 came	 to	 realise	 that	 reaching	 international	
readers	was	possible.	In	Vargas	Llosa’s	approach,	globalist	discourse	seemed	to	be	the	
solution	to	the	lack	of	professionalisation	for	Latin	American	writers.	
Balcells	 saw	Vargas	 Llosa	 as	 one	 of	 the	 central	 figures	 in	 the	 Boom.	 As	 I	 have	
argued	above,	the	starting	point	for	the	Boom	was	when	he	was	awarded	the	Biblioteca	








generation	of	novels	which	were	pulled	around	so	much?	 I	would	say	 there	were	 five	
main	 contributions.	 First	 of	 all,	 a	 handful	 of	 good	 novels.	Next,	 the	Boom	made	 Latin	





to	 some	of	 the	main	 elements	 of	my	 argument	 in	 this	 thesis,	missing	only	 the	 lack	of	
international	 distribution	 by	 the	 Mexican	 book	 industry,	 the	 process	 of	
professionalisation	 of	 the	 Latin	 American	 writers,	 and	 the	 important	 role	 played	 by	
literary	agent	Carmen	Balcells.	Fuentes	connects	the	symbolic	capital	of	the	Boom	and	
Spain’s	publishing	 industry	—	a	 remarkable	body	of	 literature	 and	a	well-functioning	
publicity	 machine	 —,	 a	 dislocation	 in	 global	 cultural	 parameters	 —	 a	 newfound	
appreciation	 of	 cultures	 that	 had	 previously	 been	 ignored	 in	 the	 West	 —,	 the	
transformation	 of	 local	 cultural	 practices	 —	 in	 the	 form	 of	 what	 the	 Boom	 writers	
considered	 a	 literary	 revolution	 and	 effectively	 implied	 a	 social	 dislocation	 —,	 the	
individualisation	 of	 the	 work	 of	 writing,	 and	 the	 development	 of	 domestic	 and	
international	 markets	 —	 with	 the	 subsequent	 possibility	 of	 writers	 becoming	
professionals.	 In	 all	 of	 this,	 the	 individual	 agency	 of	 professionalisation	 and	
internationalisation	 of	 Barral,	 Balcells,	 Cortázar,	 Fuentes,	 García	Márquez,	 and	Vargas	
Llosa	were	factors	that	shaped	the	Boom	and	its	articulation	with	the	Colonial	history	
that	marked	 the	 relationship	 between	 Spain	 and	Mexico,	 the	 differences	 between	 the	
book	 industries	 of	 Spain	 and	Mexico,	 the	public	 policies	 that	 impacted	 the	publishing	









the	 social	 events	 that	 it	 comprised.	 Due	 to	my	 focus	 on	 publishing-related	 criteria,	 I	


























that	 I	 have	 examined.	 I	 have	 curated	 and	 triangulated	 information	 on	 the	 Boom	 and	
explored	 earlier	 interpretations	 of	 it,	 seeking	 to	 link,	 contrast,	 and	 debate	 them	 as	
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analytically	as	possible.	In	methodological	terms,	my	study	is	qualitative	and	draws	on	an	
analysis	 of	 the	 literature,	 a	 large	 variety	 of	 newspaper	 sources,	 semi-structured	
interviews	 with	 key	 figures,	 and	 visits	 to	 the	 personal	 archives	 and	 libraries	 of	
protagonists	of	the	Boom	to	reconstruct	and	connect	historical	and	political	events.	
My	 argument	 has	 empirical	 and	 theoretical	 dimensions.	 As	 for	 the	 empirical,	 I	
have	claimed	 that	a	privileged	way	 to	understand	 the	prevalence	of	 the	Spanish	book	
industry	over	the	Mexican	one	is	to	look	at	the	Latin	American	Boom	as	the	starting	point	
of	 the	 consolidation	 of	 a	 novel	 hegemony.	 Empirically,	 what	 I	 have	 found	 is	 that	 the	
abovementioned	process	was	achieved	due	to	the	articulation	process	around	the	idea	of	
the	Boom	of	the	following	social	factors:	the	Colonial	history	between	Spain	and	Mexico,	
the	 State	 cultural	 policies	 that	 promoted	 or	 prevented	 the	 development	 of	 private	
publishing	 houses,	 the	 change	 in	 the	 business	 model	 of	 the	 industry	 in	 Spain,	 the	
networking	 of	 novel	 actors	 and	 talented	 writers,	 and	 the	 aim	 of	 authors	 of	
professionalising	 their	 craft.	 The	 coincidence	 of	 these	 elements	 and	 their	 hegemonic	
articulation	enabled	the	emergence	of	a	discourse	in	which	Latin	American	writers	were	
able	to	become	professional	and	their	works	were	appreciated	around	the	world.	
As	 for	 the	 theoretical	part	 for	 this	 research,	 the	empirical	 case	offered	a	 fertile	
ground	 to	discuss	 the	 continuity	 of	 coloniality	 in	 society	 and	 culture;	 and	 to	 examine	
whether	any	individual	agency,	or	a	coincidence	of	agencies,	could	play	a	part	in	broader	
transformations.	Through	the	analysis	of	the	construction	of	a	new	hegemony	this	study	
explores	 the	 processes	 of	 social	 change	 that	 involves	 elements	 as	 diverse	 as	 the	
organisation	of	an	industry	and	the	global	appreciation	of	the	cultural	productions	of	a	
specific	 region.	 All	 this,	 together,	 led	 me	 to	 the	 examination	 of	 the	 possibilities	 of	
transnational	hegemony	in	a	world,	that	of	the	1960s,	with	retreating	empires	and	before	
the	hegemony	of	neo-liberalism.	
With	 transnational	 hegemony,	 I	 am	 referring	 to	 what	 I	 have	 observed	 and	
analysed	in	this	dissertation,	i.e.	that	the	systems	of	meaning	ordering	a	society	are	not	
only	 endogamous	 or	 merely	 impacted	 by	 international	 events,	 but	 —	 as	 in	 the	
relationship	between	Spain	and	Spanish	America	—	an	imbalance	of	power	seems	to	be	
constitutive	 of	 the	 social	 system	 of	 the	 involved	 societies.	 Therefore,	 a	 sociological	
analysis	 of	 such	 societies	 seems	 to	 need	 to	 consider	 how	 the	meanings	 attributed	 to	






















that	 corresponded	 to	 two	 different	 nation-building	 projects,	 and	 both	 actively	
implemented	cultural	and	other	types	of	public	policies	that	impacted	their	publishing	
industries.	 I	 show	how	Mexico’s	authoritarian	governments	pursued	a	nation-building	
project	 that	 focused	on	 constructing	 a	national	 identity	 through	a	 closed	economy.	 In	
contrast,	while	Spain’s	project	was	also	a	nationalist	one,	at	a	certain	point	the	Franco	
regime	 underwent	 a	 technocratic	 shift	 that	 fostered	 the	 creation	 of	 and	 support	 for	
certain	industries.	This	shift	was	in	some	senses	backward-looking,	and	even	entailed	a	









the	epicentre	of	 the	Boom.	More	 importantly,	 I	analyse	the	set	of	relationships	among	
authors	 and	 between	 writers	 and	 the	 literary	 agent	 and	 the	 editor	 and	 how	 such	
networking	enhanced	both	the	literary	careers	of	those	involved	and	the	potential	of	the	
Spanish	publishing	industry.	












as	 I	 explained	 before	 —,	 in	 Laclau	 and	 Mouffe’s	 terms,	 that	 in	 the	 1960s,	 the	 Latin	
American	Boom	was	the	empty	signifier	—	that	is	to	say,	a	social	element	which	came	to	






the	 chain	 of	 equivalences,	 that	 is	 to	 say	 the	 articulation	 of	 the	 processes	 and	 actors	
involved	in	the	transformation	of	hegemony.	In	this	case,	the	significance	of	this	means	








and	 the	 agency	 of	 professionalisation	 of	 four	writers,	 all	 of	whom	were	 exceptionally	
talented	and	had	a	clear	 international	vision	that	brought	 them	to	effectively	network	
among	them.	The	articulation	of	these	social	factors,	due	to	the	empty	signifier	the	Latin	
American	 Boom,	 created	 a	 chain	 of	 equivalence	 that	 led	 to	 Spain,	 and	 particularly	
Barcelona,	 becoming	 the	 capital	 of	 the	 Spanish-language	 publishing	 industry	 and	 the	
epicentre	of	its	activity.	
With	the	aforementioned,	my	sociological	perspective	manages	to	show	how	it	is	
possible	 to	 analyse	 the	 Latin	 American	 Boom	 in	 publishing	 terms,	 to	 map	 the	
development	 of	 this	 phenomenon,	 and	 explore	 the	 varied,	 tangible	 consequences	 it	
brought.	It	is	essential,	therefore,	to	summarise	the	transformations	that	swept	Spain	and	
Mexico’s	 publishing	 industries.	 These	 also	 form	 part	 of	 the	 empirical	 findings	 of	 this	
research,	which	centre	on	how	the	Boom	affected	publishing	practices,	although	I	should	
stress	 that	 they	were	 also	marked	 by	 changes	 in	 literacy	 patterns,	 economic	 growth,	
social	 transformations,	and	various	developments	 in	 the	 field	of	printing.	For	 the	 first	
time	 ever,	 a	 literary	 agent	—	namely,	 Carmen	Balcells	—	 came	 to	 prominence	 in	 the	




written	 in	 Spanish,	 and	 this	 process	 was	 managed	 systematically.	 The	 publishing	




awards,	 including	 the	 Biblioteca	 Breve	 and	 Formentor	 prizes	 (see	 Appendix	 3),	








clear	 that	 cultural	 globalisation	 is	 not	 a	mere	 process	 of	 homogenisation	 around	 the	
world	 as	 it	 was	 first	 thought	 (Ritzer,	 1998;	 Ritzer,	 2019).	 As	 Appadurai	 has	 written,	
cultural	 globalisation	 does	 take	 advantage	 of	 a	 variety	 of	 “instruments	 of	
homogenisation”,	and	this	was	quite	clear	from	the	Spanish	side	in	the	Latin	American	
Boom;	 but	 such	 tools	 do	 not	work	 in	 a	 straightforward	way.	 As	 opposed	 to	 that,	 the	








and	 that	 there	would	not	be,	as	of	 today,	any	other	 type	of	society	 than	national	ones	
(Mouffe,	 2013,	pp.	 19–20).	However,	 the	 comparative	 and	 transnational	nature	of	my	
study	 has	 linked	 the	 aforementioned	 processes	 of	 cultural	 globalisation	 with	 the	





















overcomes	 what	 Rao	 has	 identified	 as	 the	 “the	 hubristic,	 false	 internationalism	 of	
globalisation-derived	theories”	(Rao,	2000,	p.	178);	that	is	to	say,	I	cannot	argue	that	the	
process	has	been	shaped	by	the	imagination	in	social	life	from	the	ingenuity	of	assuming	




have	 shown	 in	 this	 dissertation	 and	 would	 be	 aiming	 at	 denying	 the	 historical	 and	
industrial	production	advantages	of	Spain.	Nevertheless,	as	we	have	seen,	Mexico	was	
inward	looking	in	the	1960s	and	it	was	largely	closed	to	cultural	exchange,	at	least	from	
the	 governmental	 side.	 In	 contrast,	 thinking	 with	 Pieterse	 around	 the	 notion	 of	
“translocal	culture,”	we	could	think	of	such	translocal	culture	as	being	located,	but	with	
“an	outward	looking	sense	of	place”	(Pieterse,	2006,	673).	The	abovementioned	exercise	
of	 the	 imagination	 in	 social	 life	within	globalisation	would	 then	be	an	 “increase	 in	 the	









to	 Pieterse	 in	 cultural	 hybridity	 we	 do	 not	 have	 free	 of	 conflict	 cultural	 and	 social	






but	 could	 be	 analysed,	 as	 I	 did,	 showing	 the	 multiple	 tensions	 across	 it	 and	 with	 a	




so,	 curiously	 enough,	 both	 stances	 incarnate	 the	 Enlightenment	 logics	 of	 “the	
triumphantly	universal	and	 the	resiliently	particular”	 (Appadurai,	2006,	p.	596).	Latin	




world.	 I	 have	 compared	 how	 two	 very	 different	 book-related	 political	 economies	
operated	 in	 Spain	 and	 Mexico.	 The	 political	 context	 in	 Mexico,	 which	 was	 ruled	 for	
decades	 by	 a	 single	 political	 party,	 did	 not	 favour	 the	 development	 of	 the	 publishing	
industry,	 despite	 the	 country	 enjoying	 greater	 intellectual	 and	 creative	 freedom	 than	
Spain.	 The	 strategies	 that	 were	 implemented	 in	 Spain,	 however,	 meant	 that	 the	
construction	 of	 a	 literary	 career	 became	 a	 possibility.	 This	 country	 also	 implemented	
public	 policies	 that	 favoured	 the	 publishing	 industry	 and	 the	 emergence	 of	 a	 new	
management	model.	The	articulation	of	these	factors	generated	a	political	economy	of	the	







































Years	of	Solitude),	was	 first	published.	My	research	provides	a	model	 for	applying	 the	
 
64	 While	 it	 would	 be	 a	 historic	 approach,	 rather	 than	 a	 sociological	 one,	 I	 would	 like	 to	 note	 that	 no	
biographies	of	Carmen	Balcells	or	Carlos	Fuentes	have	yet	been	written	—	in	the	case	of	Balcells,	as	well	as	
















created	 that	 opened	up	 this	 possibility	 for	 other	 authors.	 This	 change	meant	 that	 the	
literature	and	culture	of	Latin	America	became	globally	visible.	












It	 pleases	 me	 that,	 as	 for	 my	 own	 academic	 goals,	 a	 Spanish	 version	 of	 this	
dissertation	will	be	published	shortly.	Together	with	the	knowledge	on	the	phenomenon	










by	 going	 beyond	 literary	 and	 cultural	 studies	 this	 dissertation	 shares	 a	 sociological	
interpretation	 of	 the	 Boom	 seen	 through	 the	 theoretical	 lenses	 of	 Laclau	 and	Mouffe	
showing	 how	 a	 new	 hegemony,	 that	 of	 the	 Spanish	 book	 industry,	 began	 to	 be	 built.	
Taking	this	approach	has	also	led	me,	in	these	last	pages,	to	examine	in	theoretical	terms	
how	 globalisation	 could	 be	 a	 process	 partially,	 but	 effectively,	 benefiting	 the	 cultural	
production	of	previously	marginalised	countries.	In	this	sense,	the	Latin	American	Boom	
writers	became	global	authors	and	international	public	intellectuals,	while	strengthening	
the	 Spanish	 publishing	 industry	 through	 their	 success.	 This	 in	 turn,	 would	 help	
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As part of a research project on the book industry in Spain and Mexico, I am conducting 
interviews. You will be asked questions about your experience and opinions regarding the 
book industry in Spanish and its development over time. This research is being conducted 
as part my PhD in Sociology at the University of Cambridge. The interview will take about 40 
minutes and will be recorded and transcribed. At this point, your data will be anonymised 
and your name replaced with a pseudonym in all transcripts should you so desire. Not 
anonymising data could have negative consequences in the professional sphere. 
 
If you are interested in receiving further information about this project, please contact me: 
cs811@cam.ac.uk 
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Please tick box 
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      opportunity to ask questions. 
 
2. I understand that my participation is voluntary and that I am 
      free to withdraw at any time without giving any reason. 
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